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First Important | 
Painting Sale | 


Is Announced. 


American Art Association to Sell 
Collection of English Portraits 
and Other Works from Scott 
& Fowles 





rst important sale of pictures to 
d for the present season is | 
llection from Scott & Fowles, | 
The sale | 


that of a « 
formerly of 667 Fifth Avenue. 


their re- | 


is brought about because of 


moval to smaller and temporary quarters 


r 95 (926 
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under Act of March 8, 1879 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 


PRICE 15 CENTS 


An International 
Conference on 
_ Oriental Art 





Foremost European Orientalists 
Coming Here for Congress to 


Be Held in New York, Wash- 
ington and Philadelphia 


An interesting and important Interna- 
tional Conference on Oriental Art will 
| be held in New York, Philadelphia and 
| Washington from Friday, October 29th 
| to Wednesday, November 3rd. 
The Conference has been summoned 


at 680 Fifth Avenue. Che sale Ww hich | land is being held under the auspices of 
includes 112 paintings will be held bw the College Art Association under the 
the American Art Association on the direction of Prof. John Shapeley and 


evening of November 19. 
Scott & Fowles have been established | 
in New York for a quarter of a century | 


and during that time have maintained a | 


high reputation for the quality of the | 
works of art which they handle and the 
firm has been favorably known for its 
English school of 


specialization in the 


| promises to be the most important Con- 
| gress of the sort ever held in America. 
the outstanding Euro- 
| pean Art will be 
| present for the occasion, including Law- 
Binyon of the British Museum; 
Gaston Migeon of the Louvre; Dr. Er- 


A number of 


scholars in Oriental 


rence 


. Ry. : MI nest Kuehnel of the Kaiser Friederich 
the XVII and ae ee —s | Museum and Dr. Otto Kiimmel of the 
fine examples of English portraiture are Fast Asiatic . all ae 

ast Asiatic Museum of Berlin; Pro- 
4 included in the sale In addition to fessor Ernest Dietz of the University 
these, there are painting by | pra of Vienna; and Prof. Gabriel Millet of 

Degas and Harpignies of the French | the Sarbonne. 


school, Ziem, van Gogh and van Marcke 





Mr. Clarence Mackay is entertaining 





; f the Dutch and Bolttrafio of the Ital- a group of the conference at Roslyn 
; ian. There are also several American jon the afternoon of Friday, October 
' “ee ton Sean | 29th in advance of the formal opening, 
) - Ss c { iy ; < ; * as | / ; ” : + 
pictures, among tm . . "s | which will be at~a dinner to be heid 
4 well as examples of later men. Of these Friday evening, at the Ritz Carlton. In 
the first in the catalogue is No. 14, a | addition to the visiting European schol- 
; “River Landscape,” by Ernest Lawson. | ars, a group of about twenty American 
; . ; he , museum directors and curators, as well 
o. 32, “Street Scene - Snow , 
N — Street Scent Under ati |as various collectors and scholars and 
Paris,” by Maurice Utrillo is something | | educationalists, and art patrons will be 
of a surprise in this collection. Utrillo | | present. 
and Guillaumin are the only two living | ~pe gM pag — oe oa 
| Wl ve held at the Morgan Abrary 
French artists who ar repre ented. | f | | Saturday morning, especially for the dis- 
the French school by far the most im- | cussion of the Byzantine manuscripts. 
portant is No. 41, a splendid pastel | Saturday afternoon the conference will 
“Dancers at the Bar.” by Edgar Degas | meet at the Metropolitan Museum, On 
5 Sunday the conference adjourns to Phil- 
S Oo s character > ballerinas are | ae . : 
Six of his char acteristic vallerinas | adelphia in a special car for a lunch to 
shown before a brilliantly colored back he given by Mr. Horace Jayne at Wall- 
ground of stage scenery. |}ingford. Sunday evening Mr. Joseph 
\n interesting group of English pic- | Widener is entertaining the _ congress. 
tures is that of three portraits of horses, | Monday morning will be spent inspecting 
. EES F ae ‘ > ~ ae ice > iz 
two by William Shaw and one Harry | | the Persian art at the Sesquicentennial 
Hall’s famous portrait of the “Flying | ewe in the afternoon an extremely im- 
Dutchman,” formerly in the collection of | | portant loan collection now assembled 
the Earl of Eglinton at the Pennsylvania Museum. In the 
No. 46 is an interesting triptych of the | evening the Pennsylvania Museum is 
; Bruges school of the late XVth century. | giving a reception. Tuesday will be 
[he central panel depicts Saint Anne shite im inspecting private collections in 
enthroned, reading from a missal. Be- “PORTRAIT OF A GIRL” By ABBOTT H. THAYER, 1897 Philadelphia, and Tuesday afternoon at 








Joseph of Arimathea. 


fore her is seated the youthful Virgin 
holding the Child on her lap. The two 
Marys, gorgeously habited, sit in the 
foreground. Beside Saint Anne stands 
The left wing of 
the triptych shows the ag soa 
before his patron saint, who sfands be- 
hind him in bishop’s robes. On the right 


GRAND CENTRAL’S 
ATLANTA SHOW 


Courtesy of the 


|Loan Exhibitor 
of Persian Art 


Mil h Galleri § 


/KLEYKAMP SHOWS 


TTANG POTTERIES| 


Among the examples of 


the University of Pennsylvania. Wednes- 
day the conference will meet in Wash- 
ington for the inspection of the Freer 
Museum and the new Washington Tex- 
tile Museum, established by Mr. George 
Hewitt Meyers. 

The occasion for holding the confer- 
ence in America was the assemblage, at 


; ' | > 
. . ’ *¢ 5 ‘e Pa , > *S 7 oO ‘es | , [ ; a Oo > > rly $e ° 
wing is seen the donor’s wife also kneel- The Grand ¢ entral Gallerie ann une | at ij enn. Museum f T’ang pot the Pennsylvania Museum and in the 
ing, with the figure of a female saint that they are taking to Atlanta, Georgia, | : . |}tery recently excavated in China and Persian section of the Fine Arts De- 
standing behind her. The exterior of |their THIRD ANNUAL exhibition of | \ Loan Exhibition of Persian Art has |now on exhibition at the Jan Kleykamp sta ed Rep, gece of an 
> nnoe ic 4 » ; yrricaile 7 » . » pers. ¢ ‘ . | . F —~ important collection o °TrSic > 
a ee ‘ es ” — - it paintings and bronzes. This third An-| been opened at the Pennsylvania a | Galleries, there are numerous specimens | ‘ ne = a oe arts. 
representation o 1e Annunciation. : a hihia; el” eee dean ent vi nie | : tee ca : - : —= SS 
ol bs Ge , eee end nual Exhibition will In of greater im eum to remain on view through the | whose amazing individuality sharply dis- ; : we 
' e seen trom our ilustration tat) portance than the previous years, because | month of November The collection, | ti “sl ; %e , “| tad ide of a tarmer of the T’ang period has the 
ith Flemish and French influences are| of the fact it will open on the eve of the | which was assembled by Arthur Upham inguishes them from the charming, but} interest of a genre subject. 
parent in the painting. } inauguration of the new High Museum| Pope, consists of faience, textiles, in | rather conventionalized statuettes gen Among the animal subjects, the head 
Chere are many fine portraits of the] of Art to the city of Atlanta. | cluding carpets and the arts of the book, | erally associated with the period. Among|®! 4 horse from the Wei period placed 


English school. First in point of time, 


An important group of distinguished 


calligraphy, illuminations, miniatures and | these 


is a statuette of a woman in flow 


close to a similar T’ang specimen, re- 


the Fleming Sir Peter Lely who al-| artists left New York for the inaugura-| bindings. The faience is the most com- |. spies : _| veals the bolder and broader treatment 
though of foreign birth may be classed as | tion on October 15, in a private car|prehensive and important collection that ing gown, unusual in its suggestion of | of the earlier era. The increased skill 
British. He is represented by seven por-|chartered for the purpose. Among|has ever been brought together. From | arrested movement and the figure of a and sophistication of the T’ang is well 
aits, No. 49, a small canvas of Nell|them were: Mr. Henry A. Lukeman,|the Art Institute of Chicago comes a| court lady smiling enigmaticaly beneath | illustrated in a spirited horse with Mon- 


Gwynne and 52, “Portrait of the Actor 


Kynaston as a Youth,” a canvas which is 


Mountain 
Dickinson; 


artist on Stone 


Mr. Sidney A. Mr. Albert 


Memorial; | 


| rated with black figures 


thick walled red terra cotta bowl deco- 
which 


is of 





the fan-like curve of a high head-dress. 


Three 


figures of 


seated 


musicians are 


golian rider, having traces of coral and 
gold polychromy on saddle and trappings. 











apparently of very fine quality. Also by | Sterner; Miss Helen M. Turner; Miss | undetermined age but has by some au-| Similar to a group in the Metropolitan| A set of eight figures of the zodiac, the 
a Peter Lely are “Portraits of Sir| Harriet Frishmuth; Mr. Gardner|thorities been identified as Mycenean or | Museum; one of these, a woman playing| heads modeled in the form of monkey 
Richard Newdigate,” “Her Majesty Mary | Symons; Mr. George Wharton Edwards; | pre-Mycenean; one or two Alexandrian | 4 guitar-like instrument is a definite por-| horse, hen, pig, etc., form an unusual 

= Modena,” perhaps his most important} Mrs. William Sloane of Norfolk; Mr.| pieces from Persia and a large red terra | trait. A pair of Wei figures with out- | series. 
4 portrait in this collection, “Sir Roger |Karl Anderson; Mr. Oliver Dennett | cotta urn, probably Sassanian. An ex-| Ward flowing skirts that contrast with \lthough the exhibition is largely con- 
4 ind Lady [wisden,” and “Louise,|Grover of Chicago; Mr. Walter L.|ceedingly important group of Sassanian|the more clinging robes of later date,| fined to figure pieces there is an im- 
Duchess of Portsmouth.” Clark, President Grand Central Gal- | potteries, most of them with relief deco- | ¢tain the delicacy of their modeling be-| portant T’ang vase with three color deco- 
Che one Raeburn is No. 105, a “Por-|leries; Mr. Erwin S. Barrie, Manager | rations but including two tiles with red | neath the blurring of contours produced | ration of warriors in relief that de- 
trait of the Right Honorable Robert and Director Grand Central Galleries. llinear figures on a light blue ground by time. The robe of one figure still | serves especial mention. There are also 


- ee . 
Blair. It 1s a vigorous three-quarter 
length portrait and was formerly in the 


(Continued on page 2) 


The exhibition will open October 17th | have been lent by Vignier of Paris. A | shows traces of a charming floral pat 
and continue through to October 31st at| terra cotta cup of early but indetermi- tern Although less sharply realized than | 
the High Museum of Art. (Continued on page 2) {many of the other figures, the statuette 


an interesting pair of Han circular bowls 
on tripod feet with scroll decoration in 
red and green. 
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THOMAS AGNEW 


& SONS 


_ PICTURES and DRAWINGS 


by the OLD MASTERS 
| 
ENGRAVINGS 
LONDON: 43, OLD BOND STREET, W. I. 


MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 














THE 
FINE ART SOCIETY 
Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER 
and ZORN 


Catalogue on Application 
Publishers of the Etchings of 
FRANK BRANGWYN, R.A. 
Paintings and Watercolours by Leading Artists 


148, New Bond Street London, W. 1 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. 


Charles W. Cain 


BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of | 
Winifred Austen, R.E. 


Mortimer Menpes 


r 





P.& D.COLNAGHI & Co. 


ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
GROSVENOR GALLERIES 


144-145-146, New Bond St 
LONDON, W. |! 





Cable Address, Colnaghi, London 





Leonard J. Smith 


and others 














THE ABBEY GALLERY 


: (Close to Westminster Abbey) . 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bidgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 














— “| 


WALLIS & SON 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 








“METHODS OF ENGRAVING | 
OF THE 18TH CENTURY” 


described and illustrated 
Post free on application 


Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 





3, SAVILE ROW, LONDON, W. 1. 
Telephones: Regent 4349 and 4350 














120 Pall Mall London, S. W. 1 























THE ARNOT GALLERY 
Vienna I. Austria, Karntnerring 15. 
Have now transferred a great part of 
their stock of IMPORTANT PIC- 
TURES by OLD MASTERS to 
their new premises in LONDON 
47, Albemarle Street Piccadilly, W. 1. 








VICARS BROTHERS 


Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. | 




















OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 
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by 





Old Masters 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century | 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 














The Art News 


CENTURY, FROM 





DETAIL: MEDALLION CARPET, LATE XVth OR EARLY XVIth 
NORTHWEST 
EXHIBITION, PENNSYLVANIA 


Courtesy of Parish-Watson & Co 


PERSIA, IN THE LOAN 





LOAN EXHIBITION 
OF PERSIAN ART 


(Continued from page 1) 
nate date lent by Arthur U. Pope has 
applied relief figures of domestic ani- 
mals. Six plates from Upper Meso- 
potamia of the IXth and Xth centuries 
from the Havemeyer and Parish-Watson 
collections have simple animals in thick 
blue and green enamels on a cream glaze. 

One vitrine is devoted to a group of 
bowls of hitherto unknown types found 
principally at Amol and Kermanshah 
dating from the ninth to the eleventh 
centuries. One large vitrine is given to 
the so-called Guebre wares with five 
different types all represented by ex- 
amples of superlative quality including a 
small ivory and honey-colored bowl with 
an extraordinary rendition of a griffon, 
lent by the Cleveland Art Museum and 
a large emerald green bowl from the 
collection of V. Everitt Macy. There 
are several cases of Rakka and Resafa 
wares of all types from the Havemeyer, 
Kouchakji, Parish-Watson and Martin 
Schwab collections. A blue and black 
Rakka jar from the Havemeyer collec- 
tion is of unequalled intensity of color 
and is intact. There is an unusually 
large group of Resafa plates with ani- 
mal figures, one from the Parish-Wat- 
son collection showing a grotesque dog 
of almost hysterical intensity. 

All of the different styles of Rhages 
are represented. There is, for example, 
an early, IXth. or Xth century Rhages 
bowl in brown lustre from Parish-Wat- 
son; a great lustre plate from the col- 
lection of V. Everitt Macy, a large lustre 
bowl from the collection of Horace 
Havemeyer, both imposing in size and 
quality; a rare pitcher from the Macy 
collection with reticulated walls in blue 
and green glaze and a superb group of 
bowls from Paris-Watson showing all 
styles of polychromy. Among the XVIth 
century wares is a group of Kubachi 
plates from the Horace Havemeyer col- 
lection, a so-called Rhodian, that is Isnik 
or Nicea, jug lent by Mr. Macy of re- 
markable quality and condition and some 
superb specimens of Damascus ware. 

Among the important carpets are Mrs. 
Rockefeller McCormick’s vase carpet, 
the finest of that rare type that is 
known; a XVIth century animal carpet 
from the collection of George Hewitt 
Myers; a blue ground Herat of the sec- 
ond half of the XVIth century with the 
so-called Isfahan design, from Kelekian; 
a very early crimson, gold and green 
carpet from Northwest Persia loaned by 
Parish- Watson; three extraordinary 
tapestry Polonaise, one heavy with gold, 
from Stora of Paris and two very deli- 








| cate specimens, one from P. W. French | 


and Company, the other from the Myers 
collection. A large and imposing Oushak 
,of the best period and a floral carpet 





on Persian models made on the Turkish 
court looms, the so-called Damascus type, 
are from Kent Costikyan. 

The textiles include some important 
fragments and an exceptional group of 
the mysterious Kuba embroideries from 
the Myers collection; a unique gold and 
violet brocade from the collection of 
Professor Friederich Sarre and a unique 
gold and blue piece of related design 
from the Havemeyer collection. A cope 
with repeating personages on a pale gold 
ground, probably of Kashan weave of 
the second half of the sixteenth century, 
loaned by Parish-Watson 1s unusually 
large and perfect. There is also a group 
of red and gold Turkish brocaded prayer 
panels and a large velvet and gold car- 
pet all from the King of Saxony’s col- 
lection and originally captured at the 
siege of Vienna in 1672, the one lent 
by Gluck Selig of Vienna and the other 
by Margraf and Company of Berlin. 

The arts of the book, calligraphy, 
miniatures, illuminations and_ bindings 
are exhibited in two adjacent galleries. 
One is given over entirely to the fa- 
mous Claude Anet collection lent by 
Seligmann, Rey and Company. In the 
other one of the most important pieces 
is the Armenian manuscript of the tenth 
century, never before exhibited, from the 
collection of Mrs. John D. Rockefeller. 
This is exceptionally important in show- 
ing the relation of Armenian and Per- 
sian ornament. Among the important 
XI1Ith and XIVth century miniatures 
are a group lent by Mrs. Rockefeller and 
another from the Demotte collection. La- 
ter miniatures of importance come from 
the collection of Demotte, Monif, Ind- 
joudjian, and Parish-Watson. There are 
some pages of the famous Jehangir album 
lent by Parish-Watson and an additional 
group of Mogul paintings to show the 
influence of the Persian artists in India. 

A small but extremely important col- 
lection of metal includes a silver Sas- 
sanian plate just sent from Persia, a 
Sassanian bronze jug lent by Demotte, 
two Xth and XIth century bronzes re- 
cently given to the Chicago Institute of 
Arts by Mrs. Noble Judah, a uniquely 
interesting bronze parakeet of the tenth 
century from Indjoudjian, a great can- 
delabra from Indjoudjian and a_ fine 
XIVth century helmet from Demotte. 

For each piece cited there are a num- 
ber of equal importance that cannot be 
specifically mentioned. Indeed, every one 
of the five hundred items is worthy of 
examination and description. Such an 
assemblage of examples of first quality 
creates a new and more vivid impression 
of the power and decorative resource of 
the Persian arts and constitutes one of 
the most important art exhibitions ever 
held in America. The exhibition will be 
open until December Ist, and will be 
later summarized in an elaborate survey 
of Persian art, which is being prepared 
by twenty of the outstanding specialists 
in Persian art in the world. 
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OLD ENGRAVINGS 
SHOWN AT BRUGES 
LONDON. Visors to 


now have an opportunity to see in more 
convenient arrangement the famous col- 


Bruges will 


lection of engravings known as the Stein- 
metz Collection. 

Representing the art of engraving in 
all its branches as practised by the dif- 
ferent schools of Europe from the XVth 
to the early XIXth centuries, the collec- 
tion was formed by John Steinmetz, who 
made Bruges the city of his adoption, 
and was acquired by purchase in 1864. 
Until recently the collection was housed 
in the Bibliothéque Publique, a selection 
of the prints being placed on desks and 
in frames to give a summary of the 
schools and periods represented; but a 
considerable portion is now exhibited in 
a building adjoining the Gruuthuus, 
which contains the Musée Archéologique, 
formerly lodged in a wing of the Halles. 

The collection has not been catalogucd, 
but a report or guide, of which the 
British Museum possesses a copy, com- 
piled for the burgomaster and aldermen 
of Bruges in 1867 and published with 
their permission, gives the classification 
of the collection and chronological lists 
of the engravers represented according to 
school — German, Italian, Flemish and 
Dutch, French and English. There are 
only occasional examples of XVth cen- 
tury work, but the Dutch and Flemish 
engravers and etchers of the XVIth and 
XVIIth centuries are well represented, 
and there are good Italfan and German 
prints of the XVIth century. Among the 
Rembrandts there are two states of the 
“Three Trees,” and the English mezzo- 
tinters—McArdell, Valentine Green, and 
J. R. Smith—are represented by fine im- 
pressions. There is also a series of cari- 
catures by Rowlandson, and the collec- 
tion includes some drawings and a set 
of engraving sale catalogues from the 
mid-X VIIIth to the mid-XIXth century. 
Altogether the collection gives a good 
general survey of engraving from its be- 
ginnings to its free development by the 
painter-etchers and special applications 
in France and England. 


FIRST PAINTING 
SALE ANNOUNCED 


(Continued from page 1) 
collection of J. A. Maconochie Welwood. 
It was engraved in mezzotint by James 
Heath. 

Five portraits by Sir Godfrey Kneller 
are included and of these, No. 55 a “Por- 
trait of a Youth in Blue Coat” seems 
especially interesting. Two portraits by 
Romney and three by Reynolds are also 
to be sold. Of the Reynolds, No. 70 a 
“Portrait of the Artist in Spectacles” is 
the most unusual and, from the illustra- 
tion in the catalogue, apparently is the 
best example. 

No. 87, a picture of the Dutch school 
of the XVIIth century is a delightful 
portrait of the young daughter of Peter 
Paul Rubens. It is dated 1631. 


DUKE’S GOBELINS 
OFFERED FOR SALE 


LONDON.—Announcement was made 
on Oct. 14 that the Duke of Rutland, 
brother of Lady Diana Cooper, is try- 
ing to sell the famous Gobelin tapes- 
tries of historic country place, 
Belvoir Castle. It is expected they 
will be taken by American collectors, 
but so far no definite offer has been 
made. 

The Dowager Duchess of Rutland, 
also, is trying to dispose of her town 
house in Arlington Street, containing 
paintings by Reynolds and Romney. 

The Rutland tapestries were made in 
1770 by order of Louis IV. of France as 
a gift to the Duc de la Valliere. After 
the French Revolution they were bought 
by the fiftieth Duke of Rutland while on 
his honeymoon in France. There are 
eight in the set, portraying the adven- 
tures of Don Quixote. Letters and other 


documents referring to the tapestries will 
be photographed and the Duke will re- 
tain originals. 

The Duke, a young man, has taken the 
responsibilities of his title with great 
seriousness and devoted his slender in- 
come to restoring Belvoir Castle, even 
demanding sacrifices from his mother 
and sister. The castle is now almost en- 


his 


tirely repaired and the Duke proposes to 
admit the public for a fee. 
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M. KNOEDLER & CO. 


bie Established 1846 
| 


14 East 57th Stre 


and 
Landscape Paintings by 
October 18t 


15 Old Bond Street 
LONDON 





EXHIBITIONS 
Etchings by ANDERS ZORN 


beginning October 11th 


et, New York 


RENE MENARD 
h-30th 


17 Place Vendome 
PARIS 




















ieiebeniiae E. 
Established Fifty Y ears nS, 
, . ENGLISH GERMAN 
Newcomb Macklin & Co. RENCH DUTCH 


Picture Frame Makers 
233 Fifth Ave., New York 


DISTINGUISHED 
MODERN ae ie CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIO TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Sho 
State & Kinzie Sts., Chicago, Ill. 











OLD SILVER 








XVIIIth Century Enameled 
Gold Boxes and Miniatures 
Antique Diamond Jewels 


«> §. J. PHILLIPS 


113 New Bond Street, London, W. 1 
































BOERNER SALE 
OF ENGRAVING S 


The 
engravings to be 
10-12, by the firm of C. G. 
Leipzig, confirms the impression of re- 
the ad- 


badass of fine 
November 


receipt of the 
held on 
Joerner in 
promised by 


markable quality 


vance notice of the sale printed in THE 


Art News of October 9th. There are 
illustrations of four of the very rare 
engravings by the Master E. S. The 
reproductions of the Diirer engravings 


Grisebach collection, 
“Melancholy” in a 


from the Hans 
especially the famous 
brilliant impression and the rare 
“Knight, Death and the Devil” likewise 
reveal the unusual importance of the col- 
lection. Five beautiful prints of Lucas 
van Leyden are reproduced, as well as 
works of the early monogrammists in 
numerous examples. Full page illustra- 
tions of several of the items from the 
Rembrandt collection, give further evi- 
dence of the unusual nature of the sale. 


ROMNEY'S “DEATH 
OF WOLFE” SOUGHT 


LONDON. 
an early picture by Romney, 
W olfe,” 


for 


Search is being made for 
“The Death 
of General which was painted 
in 1763 
Arts awarded him a prize of 


the Society of 


25 guineas. 


and which 


Lieut. Colonel J. H. Leslie, editor of the 
Journal of the Society of Army His- 
torical Research, is trying to trace the 


picture. According to a paper by Dr. J. 
Clarence Webster, read to the Royal So- 
ciety of Canada in May 1925, “the picture 


was bought for 25 guineas by Mr. Row- 
land Stephenson, a banker, and _ pre- 
sented by him to his friend Harry Ver- 
elst, in the Government service in India, 
who became Governor of Bengal in 1767. 
He placed it in the Council Chamber at 
Calcutta. Verelst returned to England 
in 1770 and presumably brought the pic- 
ture with him.” Since then nothing has 
been seen of it. Present representatives 
of the family know nothing about it. An 
unsuccessful search has been made in of- 
ficial buildings i in India. 


“BI ACKBIRDS” FOR 
BRANGWYN MODELS 


LONDON. 
rence Mills’s 
“Blackbirds” will be models for panels 
which are to form part of the House of 
Lords war memorial. 

Frank Brangwyn, royal academician, 
who is executing the panels, has chosen 
a pageant of empire as the central idea 
and needed negress models for some of 
the racial types to be depicted. The 

“Blackbirds,” who are acting at the Pa- 


villion Theatre, volunteered for the pur- 
pose. 


Several members of Flo- 


American company of 








“MADONNA, CHILD AND SAINTS.” TRIPTYCH, BRUGES 
SCHOOL, XVth CENTURY. IN THE SCOTT AND FOWLES 
SALE, AMERICAN ART ASSOCIATION, NOVEMBER 19th. 








ROERICH MUSEUM 
TO SHOW IKONS 


It has been announced that the Roerich 
Museum will have an additional visitors’ 
from 10:30 to 5:30, 
and 


day on Wednesday 
besides 
holidays. 


A collection of Russian ikons has just 


being open on Saturdays 


been received from Russia by Corona 
Mundi. The ikons date from the XVIth 
century to the XIXth, covering the vary- 
ing schools of ikon-makers, whose art 
is an eastern counterpart of the early 
Italian primitives. Among the rarest of 
these ikons is the figure of Saint Nicho- 
las dating from the.XVIth century, in a 
silver setting characteristic of the time. 
There is also an “Ascension” of the same 
period, and several examples of the 
“folding pocket ikons.” These _ ikons 
were used as a means of proselytizing 
the masses who could not read. One of 
the most valuable of these is one in four 
parts representing the images of the 
Holy Mother, John the Divine, the Res- 
urrection and the Saturday of all Saints, 
coming from the Stroganoff school. This 
exhibition is to be opened on October 25 
continuing for a month and will be one 
of the finest exhibitions of ikons ever 
presented in this country. 
According to news recently 
many imitations have appeared of the 
works of Nicholas Roerich which are 
being sold as genuine. Most of these 
imitations are of his earlier period. Sev- 
eral of his large works, as the “Three 
Joys,” “Borders of the Kingdom” and 
“Sword of Valor,” have disappeared 
without leaving any trace and have not 
as yet been found. The rumors that the 
Roerich frescoes in the Trinity Church, 
Talahakino, have been destroyed is false 
and they are at present carefully guarded. 


received 

















LUCERNE 











THANNHAUSER | 
GALLERIES 


MUNICH 











“CAESAR’S STAIRS” TO 
BE OPENED AT CAPRI 


ROME.—It is known that in the time 
of the Romans there was an entrance by 
land to the Blue Grotto at Capri, so that 
it was possible to go into it by an un- 
derground passage from a part of the 





island near Anacapri, a distance of about 
80 meters. 
celebrated “ 
which 


It is hoped to uncover this 

stairs of the Caesars,” a work 
would be archeologically of the 
greatest importance, and of special ad- 
vantage to the commerce of Anacapri. 

As every one knows it is possible now 
to enter the Blue Grotto only from the 
sea through a very narrow opening. An- 
other entrance from the land would be 
most advantageous to the people of the 
island as well as to visitors, for often 
during the winter, when the sea is 
rough and the wind high, many strangers 
who come to Capri are obliged to go 
away without seeing the principal at- 
traction of the island, and one which they 
have often come a long way to visit. 

It is expected to find many traces of 
Roman remains and vestiges of the life 
there, when it is remembered that Capri 
was a favorite resort and that at the 
time of the Emperor Tiberius, particu- 
larly, it must have been a florishing Ro- 
man colony. The excavations will nat- 
urally include the palace of the famous 
Emperor, and may reveal much that is 
as yet unknown.—K. R. S. 








MEMORIAL TO 
CITY EMPLOYEES 


A pectin Sessile in honor of 
the city employees who gave their lives 
in the various wars of this country has 
been accepted by the City Fine Arts 
Commission and will be unveiled in Cen- 
tral Park, November 11. The memorial, 
which was executed by Georg Lober, 
New York sculptor and instructor at the 
Grand Central School. of Art, is the gift 


to the city of Mrs. Charles Augustin 
Robinson, the only woman member of 
the Veterans of Foreign Wars and 


known as Natiorial Flag Lady. 

The monument will be unveiled by 
Major General Summerall and received 
for the city by Mayor Walker. The 
ceremonies will be in charge of the 
Veterans of Foreign Wars. This is only 
the second piece of work to be erected in 
Central Park in the last seven years, 
since particularly strict supervision has 
guarded acceptance of gifts to be placed 
there. It will be the only tall flag pole 
in the park, and will stand on the knoll 
west of the band stand, known as “Music 
Hill.” In order that its erection shall 
not interfere with the seating capacity 
for concert audiences, Mr. Lober has in- 
cluded in the design a seat encircling the 
pedestal. 

The pole will stand 90 feet high, of 
steel, with the lower part of bronze and 
the pedestal of Maine granite. The 
sculpturing of the pedestal is wholly 
decorative, with no attempt at portraying 
realistic or symbolical figures, the sculp- 
tor expressing the belief that a flag pole 
pedestal must be kept subordinate to the 
purpose of the pole and the flag flying 
from it. The only figures in the carving 


will be those in the national, state and 
city seals. 
Mr. Lober, who was the sculptor of 


the memorial at the Battery to the 
sailors who went down on the U. S. S. 
Lincoln, is represented in the Metropoli- 
tan Museum and the Brooklyn Museum 
of Art. His “Eve” in the Metropolitan 
was exhibited at this year's salon in 
Paris, r 


BURROUGHS RESIGNS 
MINNEAPOLIS POST 


who has been Cura- 
tor of Paintings of the Minneapolis In- 
stitute of Art for the past two years, 
tendered his resignation recently in order 
to continue the special work of X-raying 
paintings in which he has been interested 
for some time. He is at present in Eu- 
rope making, for the Fogg Art Museum, 
X-ray photographs of paintings in the 
museums of Paris and Berlin. 


Alan Burroughs, 





Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 

atisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, herese 

Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 
7a Grafton Street London, W. 1. 

















THE LEICESTER GALLERIES 


Leicester Square, London 


Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
_Exhibitions of the Best Modern Art 





ERNEST BROWN & PHILLIPS, Props. 




















LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty Kine Edward VII and 
Queen V ictoria 
Pictures, Drawings & Engravings 
30, St. James's St., London, S. W. 1, 




















HENRY BROWN 
(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 
WATER COLOURS 


Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, London 














ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, etc. 


Works by Detmold, Cain, Roland Green, 


Mathews, Litten, Evans, etc. 
Modein Masters always in stock 


SLOANE GALLERY 
188, Brompton Road 


London, S. W. 3 








CHARLES YOUNG 
ANTIQUES 
Works of Art 
| 107 Wigmore St., London, W.1. 


























CYRIL ANDRADE 


High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 





Fine Arms and Armour Tapestries 


8 DUKE ST., St. JAMES, LONDON 

















FEARON 


Under the Patronage of 
Her Majesty 


| QUEEN MARIE 
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BACHSTITZ GALLERY 


PAINTINGS 
OBJETS D’ ART—TAPESTRIES 


CLASSICAL AND ORIENTAL 
WORKS of ART 





Scientific Bulletin No. IX-X will be sent on request 





-11 SURINAMESTRAAT 
Affiliated with 
BACHSTITZ, INC., Ritz-Carlton Hotel, NEW YORK 
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AMSTERDAM 

This winter there exhibi- 
The 
Belgian government and the trustees of 
the Ghent Cathedral 
loan the famous polyptych “The Adora- 
the for that 
That government has entered also into 


will be an 


tion of Belgian art in London. 


have consented to 


tion of Lamb’ purpose. 
an agreement with Hungary, to exhibit 
Belgian art in Budapest in 1927, 

The plan is to have a similar display 
in the Amsterdam Ryksmuseum. There 
is some hope to obtain the Van Eyck 
alter-piece for that occasion also. 

> * * a * 


The important “Portrait of a Man 
with a Book in his Hand,” by 


Hals, one of the main attractions of the 


Frans | 





exhibition of Dutch art at the Kley 

kamp-Galleries, The Hague, has been 
sold to a collector in Holland. The 
work, formerly in the collections of 
James Simon, Berlin, and A. Preyer, | 
The Hague, was shown with other 
Dutch paintings at Knoedler’s New 
York, last autumn. It must have been 


painted around 1645. 


* * * * x 


After long negotiations, the Munici 
pal Museum of Modern Art in 
Hague has come into possession of one 
of Josef Israels’ best works, “Old Age,” 
which already was a loan to it and 
which prior to this, was on display tor 
many years at the Ryksmuseum. It rep- 
resents an old woman sitting before a 
small woodfire, warming her hands. It 
is nearly a backview, but the stooping 
figure is so convincing in expressing 
desolate old age, that the facial expres- 
sion is almost superfluous. A small re- 
plica was sold in New York at the An- 
derson Art Galleries, with the Albright 
collection in April last. 

This museum has also acquired a 
choice collection of Modern French 
ceramics from the Exposition des Arts 


Décoratifs in Paris, 1925. Like the 
Metropolitan Museum of New York, 


this museum endeavors to form a repre- 
sentative collection of modern decora- 


tive art. Chaplet, Delaherche, Carries, 
Lenoble, Decoeur, Buthaud, Simmen, 
Mayodon are represented. Some Dan- 


ish ceramics were added to these and 
also some copper vases by Dunand and 
Linossier. 

+ a + a + 

The Historical Museum of the same 
city was very fortunate in buying a fine 
little portrait of Christian Huybhens, 
the famous Dutch mathematician, paint- 
ed by Gaspar Netcher, Terborch’s best- 
known pupil. As there was no portrait 
of Huyghens at all in any museum in 
Holland, this acquisition is very welcome 
and besides, the picture is a good work 
of art. 

Jan Steen did not often paint views of 
towns, which can be located topograph- 
ically; this makes another acquisition of 
the Museum, representing a view of the 
Fish-Market in the Hague doubly inter- 
esting. It is an early work of the great 
Dutch Master, because it must have 
been painted between 1649 and 54, when 
Steen lived in the Hague. The work 
wittily portrays a great number of small 
figures, against a background of high 
church walls. The painting came to 
light only recently. 

fe a i 

Every art-loving visitor of the Hague 
knows the Museum Mesdag, so very 
rich in works of the schools of Barbi- 
zon and of the Hague. This museum, 
donated in 1903 to the State, does not 
however, possess funds for expansion 
and had to be kept as much as possible 
in its original condition, in accordance 
with the wishes of the founder. But this 
building, with its rather small, narrow 
rooms is hardly suitable for a public 
museum and the new ideas about mu- 
seum arrangement had urgently made 
reorganization necessary. Its new direc- 
tor, Mr. Stenhoff, had done excellent 
work of late, shifting the collection, 
changing the frames and improving the 
groups on the walls. At the same time 
he had brought new life into the muse- 


the 
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ONE OF FOUR FLEMISH TAPESTRIES RECENTLY PRESENTED TO THE FINE 


ARTS GALLERY, SAN DIEGO, BY MR. AND MRS. A. H. BRIDGES. 








RAPHAEL IN A 
CALCUTTA BAZAR 


ROME. 
Bengalese 


A 


Several months ago a rich 
attracted by a picture 
which he saw in the Calcutta bazar. He 
bought it for a small price, thinking it 
an interesting looking antique. 
vas 


was 


The can- 
with a thick coat of 
dust and varnish and the figures in the 
painting were barely discernible. 


was covered 


A friend of his, however, who knew 
about art, that the 
painting should be sent to Italy and put 


something advised 


into the hands of an expert for cleaning 
and restoring, with the idea that it might 
possibly be of some value. 

The Bengalese has now received word 
that his picture, having been carefully 
cleaned, reveals the figures of the Virgin 
with the Holy Child, and that it is a 
genuine work of Raphael.—K. R. S. 








um by arranging in one room a tempor- 
ary exhibition of modern art, loans 
from various sources. So one could en- 
joy good French art of masters like 
Gauguin, Toulouse-Lautrec, Redon, Pis- 
saro, Van Gogh, etc. 

But now the heirs of Mesdag, refer- 
ring to the curtailing clauses of the do- 
nation, have protested against this. They 
want everything restored to its former 
condition, and all modernism banned. 

A good chance to have Mesdag’s name 
live on gloriously through his Museum 
has so been lost. A warning to those 
who would lay down the policies of a 
museum for a long future through bind- 
ing regulations! 

x *k k Ok x 

This month a simple monument will 
be dedicated to the memory of the great 
XVIth century master Pieter Brueghel. 
It will be erected in the small village of 
Breughel, in the province of North 
Brabant, where to all probability the 
painter was born, now about 400 years 
ago. 

ee a 

The Jan Steen exhibition 
recently closed, has been a very great 
success. There were not less than 43,000 
visitors, nearly as many as the entire 
population of that old university town. 
Most of the works exhibited have been 
very seldom, or never, seen in public. 
Quality and number—not less than 
seventy-nine paintings were assembled— 
made this exhibition one of the out- 
standing art events of this summer. 


i 


at Leyden, 








MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 


WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 


108 West Fifty-seventh Street 


See Art Calendar for 





New York City 


current exhibitions 





BUDDHIST FIGURES 
HIDE TREASURE 


The Director of the Oriental Museum 
at Budapest, Professor Takats, engaged 
in setting the collection in order, dis- 
covered that a statuette of the goddess 


Lakmi had a secret receptacle. For curi- 


osity the Professor examined all the 
other statuettes of the collection which 
were given by the Orientalist Doctor 


Hopp, and in nine of them, which repre- 
sented the various poses of Buddha, he 
found well disguised hollow spaces that 
were full of precious objects. 

Among these were valuable diamonds 
and precious stones, coins and tablets in 
gold and silver, with inscriptions in San- 
scrit or ancient Thibetan, and Chinese 
papyri whose importance has not yet been 
accurately ascertained. All these are evi- 
dently gifts or votive offerings, made by 
the faithful, which the priests had secret- 


ed in the small idols representing Bud- 
dha.—K. R. S. 





See page 13. 


DORCHESTER HOUSE 
TO BE SOLD 


LONDON. — Negotiations have been 
made for the sale of Dorchester House, 
Park Lane, one of the finest private resi- 
dences in London. It was built in the 
style of an Italian palazzo to the plans 
ot the architect, Vuilliamy. The dis- 
tinctive feature of the interior is the 
great staircase of white marble. The 
house contains many old masters, rare 
books, and manuscripts. There are sev- 


|eral pictures of great value, including at 


least two Rembrandts, one of them being 
the “Portrait of a Young Man.” There 
is also a Titian’s “Holy Family.” The 
manuscripts are particularly interesting 
to collectors and have been catalogued 
by the Medici Society. Among them is 
the XIVth century Bible Historiée et 
Vies des Saints. 

The artistic contents of the house are 
not known exactly. They have never 
been catalogued. An indication of their 
possible value, however, is the fact that 
several pictures of first importance, at 
least one of which came to America, 
have been sold at various times. 
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~ THOMAS 





510 Madison Avenue 





formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Paintings - CGapestries - Furniture 


J. KERR 


New York | 














JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET 


NEW YORK 














Qe TRARE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS”’ 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding , Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


Phone 
Bowling Green 7960 
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(25 G@AST 78" STREET 
| RaW YORK 




















Saturday, October 23, 1926 





Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
cw 
Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC, 
cow 
177, NEW BOND STREET, 
LONDON, W. I. 














Wildenstein & Co. 





High Class 
| Old Paintings 


| TAPESTRIES 
| WORKS OF ART 


Eighteenth Century 
FURNITURE 





647 Fiith Avenue 
Paris: 57 Rue La Boetie 





New York | 























Paul Rosenberg & Co. 





French Masters 
of the 


XIXaxv XX CENTURY | 





647 Fifth Avenue 


Paris: 21 Rue La Boetie 


New York | 

















_C.W. Kraushaar 


. 
Art Galleries 
680 Fifth Ave. New York 
cw 


| PAINTINGS - ETCHINGS 
and BRONZES 


| by Modern Masters 


of American and European Art 

















Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 


DRAWINGS 
of the 
Highest Quality 





172 New Bond Street 
London, W. 1 
Only Address 
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“THe BowDEN CHILDREN” 


On View Thursday 


to Saturday previous 


Telegrams (Hamptons): 
‘Selanlet, Piccy, London” 








J. Hoppner 


By the direction of the Right Hon. The Dowager Lady Michelham 





FRENCH 


Renowned Collection of Pictures an 


Formed by the Late 


LORD MICHELHAM 


Including such world-famous 
works of Old Masters as 


G. ROMNEY: Anne Lady de la Pole; Lady Hamilton as 
‘“‘Ambassadress”’; Lady Forbes; Capt. Little’s Children. 


SIR T. LAWRENCE: “Pinkie”; Mrs. Angerstein and Child. 
T. GAINSBOROUGH: Master Heathcote; Miss Tatton. 

SIR H.RAEBURN: Mrs. Robertson Williamson; Lord Dundas. 
J. HOPPNER: Lady Louisa Manners; The Bowden Children; 


Mrs. Jerningham as “Hebe”. 


F. BOUCHER: La Pipée aux Oiseaux; La Fontaine d’Amour. 


FURNITURE 


Stamped with the names of famous ebénistes 


5 TAPESTRY SUITES @ PANEL 


Woven at the looms of Gobelins, Beauvais and Aubusson 


18th 
CENTURY 


are savored with instructions to sell the above by auction on the premises 


20 ARLINGTON STREET, LONDON, S. W. 


on Tuesday, November 23, 1926, and five following days at one o’clock 


Catalogues may be consulted at the offices of THE ART NEWS, 49 West asth Street, New York; 
at their agents in Boston, Philadelphia, etc. (for address see page 8) or may be obtained at the 


Auctioneer’s Offices: 


20 ST. JAMES’ SQUARE, 


LONDON, 8. W. 1. 
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“Lapy HAMILTON” 


HAMPTON & SONS 


G. Romney 


Descriptive Catalogues 
with plates $5 
Without plates 50 cents 














ART AND THE “SAVE __swhich 


THE FRANC” FUND 
PARIS.—Marshal Joffre’s the 
franc fund” campaign will turn to art 
the latter the present 
montlr in an effort to raise money. The 
works of celebrated artists of forty na 


“save 


during part of 


tions are to be put up for sale and the 
proceeds turned over to the amortization 
fund, 

The idea of the art sale originated with 
Latin-American painters and 
trained in Paris, who expressed the de- 
sire to recognize their intellectual debt to 
France. Artists from the United States, 
England and all he countries in Europe 
immediately joined the movement. 


PARIS 


Painting occupies a more and more 
important place in modern life. So 
that 
3ut, exces- 


very important, even, some 
people find it excessive. 
sive or not, it is a fact which must be 
recognized. And everything combines 
to make us believe that it is a flourish 
ing trade, for just as soon as there is 
a shop for rent, or even a cellar, for 
the light of day is not indispensable 
for modern art, a picture dealer is in- 
Any place, or any com- 
bination of circumstances, are favor- 
able for putting paintings before the 


eyes of the public; they follow and 


stalled in it. 


reach them everywhere, in the depart- 
ment stores, cafés, hotels and theaters, 
and not only on land but on the sea, 
for the latest innovation has been to 
transform an ocean liner into a float- 
ing gallery. The Transatlantic Com- 
pany which desires to offer to travel- 
ers not only every material comfort, 
but also the satisfactions of the spirit, 
has in fact had this amusing iniative, 
which seems so natural that the won- 
der is that it 
No setting could be more suitable for 
an exhibition of than the 
Salons of the “Paris” on 


was not done sooner. 


pictures 
sumptuous 


sculptors, | 











the first of these expositions 
has: been given. 


supervision of M. Jean Charpentier, 


Organized under the 


the very well known and agreeable 
dealer of the Faubourg St. Honoré, it 
the French 
includes 


is devoted to 


painters and about fifty 
works chosen with care from among 
the best ancient and modern. Bes- 


nard, Monet, Guillaumin, Renoir, Sis- 


landscape 


ley, Marquet, Maufra, André, Lebas- | 


jue, Charlot, Denis, Flandrin, Dauchez 
and several others are seen side by 
side with Fragonard, Hubert Robert, 
Vernet, Gaspard Dughet, Pillement, | 
Oudry, Corot, Courbet and Daubigny. | 


Art critics, as was fitting, were invited | 
to Havre to the inauguration of this | 
novel and interesting display, and) 
admired the taste with which it was 
presented. 


* * * * * 


Another event to be noted was the 
Salon de l’Escalier, which Mlle. Gran- 
off, manager of the Galérie Granoff, 
Boulevard Hausmann, has just or- 


ganized in the Champs Elysées thea- 
ter. <A. fine ensemble of portraits, | 
nudes, landscapes and _ still-lifes by 


young and talented artists has been 
hung on the stair and along the land- 
ings, from the ground floor up to the} 
fifth story. Among the artists invited | 
to take part in this amusing exhibi- 
tion, we note Manguin, Marval, Othon 
Friesz, Asselin, Girieud, Ceria, Fou- 
jita, Pierre Dubreuil, Detthow, Oster- 
lind, including some young painters 
full of promise, bringing the collection 
well above the ordinary. 

se oe 


Notwithstanding the always in- 
creased rents, and also the “pas-de- 


porte,’ an enormous tax which each 
new tenant must pay over to the pre- 
ceeding one under the pretext of buy- 





ing his clientéle, even if his trade 
happens to be an entirely different | 


one, the rue de la Boétie is becoming | 
from one end to the other an uninter- 


rupted picture gallery, of modern} 
paintings for the greater part. Thus 
by force of circumstances we are 


coming back to a very old conception 
of urbanism, very useful and perfectly 
logical, that of the middle ages, where 
the representatives of each profession 
were grouped in the same street or 
the same quarter, as they have never 
ceased to be in the East, where the 





|} Souk or the Bazaar brings together 


in distinct departments the carpet 
merchants, the goldsmiths, etc. I 
believe that if this custom were to 


spread, the public would not object— 
nor would the art critics. 
* 2 * € 4 


A shop in the rue de la Boétie 
which has been for some years occu- 
pied by the Editions de la Siréne, now 
gives shelter to the gallery of Billiet | 
and Company. This change of ad- 
dress will be welcomed by the friends 
of this interesting gallery, as it is| 
much more accessible than rue de la| 
Ville-l’Evéque where it was formerly 
situated; it will also be well received 


| by lovers of art who will find in the 


rue de la Boétie a certain number of 
painters whom they have not yet seen | 
and who are well worth while. Its | 











produce that which they have not to/ will bring the price of a Manet or 


give. 
on the researches and the restlessness 


They are valuable documents | Rembrandt. 


Beside its value as a 


‘painting properly speaking, which it 


of one of the most gifted painters of |is permitted to question without being 


our day. 
* * * * * 

Several significant works by con- 
temporary masters are shown at the 
gallery of Bing and Company, which 
has just been reopened. One is al- 
ways sure of finding there a collection 
of representative works of Modigliani, 
Utrillo, and Rouault. I also noticed 
a magnificent Lautrec, as well as sev- 
eral interesting works’ by 
Viaminck, and Per Krogh. 

+ * * * + 


“Retour de Vacances,” is the prom- 


ising title of the exposition with | 
which the Mantelet-Colette 
gallery will inaugurate the 


Pascin, | 


a philistine, one must recognize it as 
/a work eminently representative of an 
| artist who had upon modern painting 
lan influence as great at least as that 
‘of Cézanne. John Quinn rated it so 
high that he gave a dinner in its 
honor the day that it went into his 
collection. The fact that he asked, 
'as I am told, to have it before his 
|eyes in his last moments, throws a 
magnificent light on the thought of 
this great connoisseur who valued art 
|i proportion as it was sincere an¢ 
| ingenuous. 
| If the dealers of 


the rue de k 


Weill | Boétie had the least sense of gratitude 
season, |they would erect a statue to John 


|young and active director, M. Joseph| Every one of the painters who always | Quinn, who alone did more to propa- 
Billiet, himself a writer and art critic| show at that gallery will contribute | gate modern ideas of art in America 


|exhibition of these two paintings, on 


of talent, has been successful these | 
artists who, though with different ten- | 
dencies, are none the less united in| 
the seriousness of their research and 
the soundness of their technique. | 
Among the best known must be men- 


| tioned Le Fauconnier, Boquet, Charle- 


magne, Parayre and Franz Mazareel. | 


. ¢ 2 oy @ 
Without leaving the rue de la 
Boétie we may see the scaffoldings 


hiding the shop of M. Paul Rosenberg 


which is undergoing some changes, 
and note that M. Paul Guillaume is 
showing two canvases by Matisse, 


and “Les De- 
moiselles de la Riviera.” These two 
works of before the war are of an 
inspiration which already belongs to 
the past, taking us back to the heroic 
times when every canvas by Matisse 
stated a problem which was not al- 
ways solved. These in particular 
show more research than realization. 
He believed then that he had the gifts 
of a mural painter, while he is exclu- 
sively a painter of easel pictures. He 
has realized this since and to that we 
owe so many charming canvases. The 


“La Legon de Musique” 





which he worked for a long time and | 
which he never wished to show, is 
without doubt due to the fact that 
they no longer belong to him. They 
will serve as an example to painters 
who have, as we say, “les yeux plus 
grands que le ventre,”’ and those who 
are tempted to force their talents to 


several works 


delicate 
Davids, 


Osterlinds, sober Dureys, 
Savreuxs, subtle Hermine 
Lhotes and Foujitas. 
r+ & ‘a 
A delightful portrait of a young girl 
painted in pastel by Renoir, and a 
fine Monet of the first period, a Hol- 


land landscape done in _ 1870, are 
shown in the window of M. Etienne 
signou. But these are only small | 


things for this active and determined 


merchant who only hunts big game | 


and often finds it. It is he, it seems, 
who discovered in England last sum- 
mer the famous “Poseuses” of Seurat, 
which he brought back to France, 
where they made but a brief stay be- 
fore leaving for America. 
* + *” + 
But the great event of the season, 
that which causes a commotion in the 
rue de la Boétie, is the sale of the 
pictures of the collection of John 
Quinn which are to be dispersed at 
the end of the month at the Hotel 
Drouot, by M. Alph. Bellier and Jos. 
Hessel. A luxurious catalog enriched 
by a bright foreword by M. Jean Coc- 


|teau gives the reproduction of all the 


works in the collection which contains 
beside a series of water colors by 
Rouault, works by Cézanne, Derain, 
Sagonzac, Picasso, Odilon Redon, 


Juan Gris, Dufy, Laurencin, etc. The 


chief piece in the collection is the 
famous ‘“Bohémienne Endormie’ by 
Henri Rousseau which without doubt 


| We will see luscious|than all of the dealers put together. 
ilast few years in forming a team of|Favorys, substantial Kvapils, opulent | But the fact that they have not yet 


raised one to Cézanne permits one to 
suppose that their preoccupations are 
not orientated in that direction. 

* a . * * 


Yet the trade prospers, and paint- 
ings must sell well, since a proprietor 
in the Raspail quarter is offering 
studios for rent for the bagatelle of 


|120 francs a day.—H. S. C. 
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The recent despatch to New York 
of the portrait of Mrs. Davenport, 
which was purchased at Christie’s last 
July by Sir Joseph Duveen, for the 
record sum of £60,000, was attended 
by the greatest possible precautions 
for its safety. It was given a special 
escort and kept under the most care 
ful supervision throughout its journey. 
It certainly is not likely to meet with 
the fate which has overtaken another 
work by the same master, namely, the 
“Death of General Wolfe,” which was 
accorded the prize of 25 guineas by 
the Society Arts in 1763 and which 
was subsequently sent out to Calcutta 


for the adornment of the Council 
Chamber, where it remained until 
1770. After that year, when it was 


presumably brought back to England 
by its owner, Henry Verelst, former 
Governor of Bengal, nothing was 
heard of it and its present where 
abouts are unknown. Search has been 
made for it in Indian official buildings 
but still it cannot be traced. Can it 
have made its way to America by this 
time? The search for it is being 


AU BORD D'UNE RIVIERE” 
Recently sold to a Western collector by the John Levy Galleries 


ago, stands comparison well. Early 
illuminated manuscripts and first edi- 
tions of Thomas a Kempis, which Dr. 
Rosenbach can never hope to secure, 
since they are in the keeping of public 
museums or f ecclesiastical 
bodies, also figure among the exhibits, 
and a section is devoted to that popu- 
lar Saint, Francis of Assisi, whose 
seventh centenary has occured this 


else of 


| year, 


for the Society of Army Historical Re- | 


search. 
* * * * * 


|} to some 


We have from time to time exhibi- | 


tions of the art work of stockbrokers 
and postmen and other unlikely bodies 
of individuals and now the Spring 
Gardens Galleries announce a show 
by Army Officers. 
pect the sword and the palette to 
make a sympathetic combination, but 
apparently there is quite a feeling for 
paint and canvas in the ranks of the 
army. A picture of war by one who 
has known it intimately and from the 
inside, should have peculiar interest. 
Besides, in my opinion, any movement 
which helps to dispose of the point of 
view that art is a sort of preserve 
which must be left implicitly to the 
professional, is a healthy one. 
* * a * * 


The annual Church Congress (held 
this autumn at Southport) always 
affords a valuable opportunity for the 
study of ecclesiastical plate, and this 
year the collection of Church silver is 
particularly interesting. A_ special 
feature has been made of silver 


flagons, dating from the early part} 


of the XVIIIth century, and it is| miliar with the name of Colonel Croft 
encouraging to find that the gulf | Lyons, whose name figures against 
which until recently existed between| many a group of fine pieces. All the 


the silversmith’s work of this period | collections both in this section and in 
and that of the XXth century is now} 
being bridged by certain craftsmen| now at his death, passed permanently 
whose output, when seen in conjunc-|into the keeping of the Museum to- 


tion with that of a couple of centuries 


One does not ex- | 


organized by the Editor of the Journal | beauty to bear on the art of publicity. | 


| ion. 





| 
| 
| 
} 
| 


* * * * * 


Undeterred by his unfortunate ex 
perience in connection with his poster 
designs for the Wembley Exhibition 
(it will be remembered that after 
carrying out a commission for a large 
number of posters, the Board disquali- 
fied them on account of the prepon- 
derance of nudes), Spencer Pryse has | 
undertaken to execute poster compo- 
sitions for the campaign to be set 
afoot by the Empire Marketing Board. 
George Sheringham and McKnight 
Kauffer are to be likewise associated | 
with the work, we may expect a} 
distinct advance in the art of the| 
hoardings in the near future. Since} 
the days of the Bickerstaffe Brothers, | 
when it really seemed as if the poster | 
were to be raised to a different level, | 
the movement suffered a distinct re-| 
lapse and we are greatly in need of| 
an organized effort to bring greater | 


50 


2 & & @ 
The aeroplane seems to have solved 
extent the difficulties atten- 
dant upon the transport from a dis- 
tance of valuable works of art, for of 
late several large pictures have come 
over by air from Holland in perfect 
condition, yet with no more elaborate 
precautions having been taken than 
the mere wrapping of the corners of 
their frames. By leaving the canvas 
uncovered, the expense of expert pack- 
ing is, of course, reduced to a mini- 
mum, and the attention given to air- 
borne goods at the same time enables 
a lower insurance fee to suffice. Hence 
there is every prospect that as time 
goes on, we shall see more and more 
works of art conveyed in this fash- 
Will this method of transport, 
I wonder, induce the authorities in 
Belgium to lend us after all their Van 
Eyck tryptich for our Flemish Exhi- 
bition in a few months’ time? The 
question is still (or rather its answer) 
wrapped in mystery. 
* * * & x 

Americans who are familiar with 
the furniture section at the Victoria 
and Albert Museum, will also be fa- 


others, formerly loaned by him, have 


gether with ten further articles to be 
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34, rue Lafayette and 48, rue Laffitte, PARIS 
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| gestive outlines of trees or downs, his 


| Catherine of 


The Art News 


> 


COROT 


By J. B 


selected from the contents of his house 
in Kensington. Colonel Lyons was a 
man who made use of his foreign 
travels to pick up curios of various 
kinds. 
* x * + 7” 

The autumn season is getting into 
its full stride, and here are some of 
the current exhibitions: 


The Leicester Galleries. 

The Memorial Exhibition of Land- 
scapes by the late A. D. Peppercorn, 
covers about forty years of work, and 
serves to confirm the title so often 
conferred upon him, of the “English 
Corot.” Occasionally he inclines to 
an excess of sentiment, but when con- 
centrating upon the dreamy poetry of 
a mist-enveloped scene, or the sug- 


work has great charm and imagina- 
tiveness. Neither of these qualities 
diminished with age, and both are per- 
haps seen to the best advantage in| 
work done when the artist was over 
seventy. years of age. It was then 
that a studio fire destroyed. some hun- 
dred pictures by his brush, and he 
set to work to replace them with 
others. 





Colnaghi Galleries, 144 Old Bond 

Street, W. 

\ particularly interesting collection 
of Portrait Engravings of the X VIth, 
XVIIth and XVIIIth centuries is be- 
ing shown here. Historically, the 
portraits of Henry VIII's two wives, 
Arragon and Anne of 
Cleves, both engraved by Houbraken 
are of great value, for they help to 
throw light on his marital capricious- 
ness, neither of them being of fea- 
tures that allure, while the Portrait 
of Queen Elizabeth is chiefly attrac- 
tive by reason of the great and elabo- 
rate decorativeness of her garments 
and setting. The art of Albert Direr 
and his influence can be traced in a 
great deal of the work, and it is illu- | 
minating to compare the work of 
Diirer himself with that of men who 
followed after him. The exhibition 
includes a number of “first states” and 
“only states.” 


The St. George’s Gallery. 

[ do not remember to have seen 
Mr. Roger Fry exhibit before among 
the water-colorists who have made 





this gallery their centre, but his work 


is worth a hearty welcome, for it 
stands out with distinction among 
much that is also of good calibre. 


His fluid washes are in curious con- 
trast to the somewhat “tight” style 
that is being affected by some of the 
younger men, whose passion for pa- 
tient detail seems to grow steadily. 

L. G-S. 
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ANNOUNCEMENT 


Mr. Vernay announces the opening of his new galleries No. 
19 East 54th Street on November 1st, where a mag- 


nificent assemblage of Early English Furniture, 
Silver, Porcelains and varied objects of art 


will be on Exhibition 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 12 East 45th Street 
LONDON, W., 217, Piccadilly 
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Mediaeval Art 
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Paintings, High Antiques 
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229 Rue Str. Honore Paris | 








12 Rue de la Paix and 21 Rue Balzac 
PARIS 

















Charles Pottier 


Packer and Shipping Agent 





BING & CO. 
Modern Plasters 


20 bis, Rue la Boetie, Paris 








14, Rue Gaillon, Paris 





Packer for the Metropolitan Museum See a 
New York | 

















GALERIE NEUMANS 
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Paris 
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5, Boulevard de la Madeleine, PARIS 








Galerie Granoff | 


166 Bd. Haussmann, Paris | 




















Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 
Catalogues on Application 














Ee ee 








he 








5 || 








=| 

















a 


Saturday, October 23, 1926 


COMING AUCTIONS 








AMERICAN Art ASSOCIATION 

THE LY HOI SANG 

COLLECTION 
Exhibition, October 23-27 
Sale, October 27, 28 

The Ly Hoi Sang Collection of antique 
and modern Chinese textiles and objects 
of art from the private collection of Mr. 
Sang, will be sold on the afternoons of 
October 27th and 28th at the American 
Art Association, Inc., and will be on ex- 
hibition in the Association’s Galleries | 
from October 23rd to the time of sale. 

There are many potteries of the Han, 
T’ang, Sung, Ta-ming and Manchu dy- | 
nasties, unusually beautiful in color and | 
contour, exquisite embroideries and | 
hangings of the XVIIIth century, in- | 
cluding mandarin coats, table covers and | 








eRe 7 
panels; carved ivories, many ol the | 
Chien-Lung period and lovely jades, | 
crystals, lapis lazuli and  malachites 


carved in figures, groups and ornaments 
that adorned the temples of the East in 
ancient times. 





COLLECTION 
Exhibition, October 23 
Sale, October 29, 30 | 
Mr. Joseph Dabissi, antiquarian of | 
New York and Florence, has assembled | 
for public sale at the American Art As- 
sociation a varied and charming collec- 
tion of Spanish and Italian furniture and 
objects of art which should have con- 
siderable appeal for those desirous of 
furnishing the country house or the city 
Italian 


| 
JOSEPH DABISSI | 


dwelling in Renaissance taste. 
and Spanish carved walnut cabinets, cre- 
denze, centre and refectory tables, to- 
gether with a number of side, state and 


arm chairs, covered in velvets, em- 
broideries and needlepoint form the 
nucleus of the collection. Much finely 


forged iron serves as a decorative ad- 
junct to the furniture and as a medium 
for torches, lanterns, grilles, ballustrad- 
ings and gates. The plastic arts are well 
represented by sculptured marble and 
wood figures, terra-cotta statues, Fiesole 
stone mantelpieces and large oil jars 
molded in terra cotta, some of them 
glazed. In addition, there are decora- 
tive oil paintings, textiles, Venetian glass 
and an interesting collection of Palio 
banners of the XVIth and XVIIth cen- 
turies which echo the pageantry of 
mediaeval Siena. 








ANDERSON GALLERIES 

MEACHAM, CULBERTSON, 

ELLIOTT COLLECTION 
i xhibition, October 23 
Sale, October 26, 27 

The early American glass collection of 
Miss Mary I. Meacham of New York, 
including pieces exhibited in the Metro- 
politan Museum, will be sold during the 
current week at the Anderson Galleries. 
Also to be dispersed at the same time are 
early American furniture, glass, Ben- 
nington pottery, old lustre ware and Cur- 
rier and Ives lithographs from the col- 
lections of Mrs. W. L. Culbertson of 
Philadelphia and Mrs. J. O. Elliott of 
Rye. 





GROUP FROM THE FERARGIL GALLERIES: HUNT DEIDERICH 
FIRE SCREEN, MANTEL BY MARK HAFNER, TORSO BY MARIO 
KORBEL, LAMP BY FERARGIL STUDIOS. 
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PLazA ArT Rooms 


SPANISH FURNITURE AND 
OBJECTS OF ART 

Exhibition, November 12, 13, 14, 
15, 16 

Sale, November 17, 18, 19, 20 


Antique Spanish furniture and objects 
of art, collected by Messrs. Montllor 
Bros., will be sold at the Plaza Art Auc- 
tion rooms the third week in Novem- 
ber. The collection includes many at- 
tractive walnut refectory tables in vari- 
ous sizes, carved library tables, several 
interesting sets of side chairs, 
armchairs covered with leather 
period or with rich old materials; several 
handsome varguenos, painted beds, from 
Catalonia and Valencia, twisted and 
carved walnut beds, small pino tables, 
etc. The wrought iron and metal work 
include window grills, door knockers, 
door mails and a large selection of lan- 
terns for the interior and the patio. 
Mortars, vases and pottery are found 
among the objects of art. Alpujarra 
rugs, tapestries and various Spanish fa- 
brics are also offered in the collection. 


RAINS GALLERIES 


OIL PAINTINGS FROM OLD 
ENGLISH ART GALLERIES 

Exhibition, to October 27 

Sale, October 27 





walnut 
of the 


| 


| 


| 
| 
| 





What the Rains Galleries have an- | 


nounced as a magnificent collection of 
oil paintings by English, Flemish, French 
and Italian masters is to be sold in their 
rooms on the evening of October 27th. 


| lections, among them the Cholmondely 
land H. L. Bischoffsheim, and they in- 


| Lawrence and Lely are among the im- 
| posing names in the catalogue. 


More than one hundred and fifty paint- 
ings are included in this group. 

Several of the pictures have been sold 
at Christie’s from famous English col- 


clude canvases attributed to most of the 
masters of English portraiture. Gains- 
borough, Hoppner, Beechey, Romney, 





Gains- | 
borough’s portrait of his daughter, a/ 
small canvas, is one especially notable. 
The feature of the sale may very well 
be the “Little Red Riding Hood,” by 
Sir J. E. Millais. It will be rcmem- 
bered that another Millais, “Caller Her- | 
ring,” recently brought $30,000 at auc- 
tion, 
Another painting, important in this 
sale, is “The Lady in Pink” attributed | 
to Gainsborough. It is a large canvas, | 
well painted, and bears several authenti- | 
cations. It is said to have been insured | 
for £7,000. 
The galleries also call attention to 
“The Anatomy Lesson,” given to Ho- 
garth, “Portrait of Captain George Tal- 
bot, R. N.,” an early Hoppner, an Etty, | 
several Morlands and a characteristic | 
Lenoir. 


WALPOLE GALLERIES 
ESTATE SALE OF 
FURNITURE, ETC. 
Exhibition from October 23 
Sale, October 27, morning 


| 
| 
| 
| 


| 

Furnishings and objects of art, sold| 
to close an estate, will be auctioned at | 
the Walpole Galleries at 10:30 A. M.| 
on October 27th. Included in the sale | 
are a Hepplewhite inlaid secretary desk, | 
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Le Cabinet d’Estampes d'un Amateur Parisien 


SALE IN LUCERNE 


of an Important Collection of 


OLD ENGRAVINGS AND WOODCUTS 


by the great Masters of the XVth to XVIIIth Centuries, the property of a collector 
living in Paris, comprising an important collection of engravings by the Italian Masters: 
BACCIO BALDINI, CAMPAGNOLA, FILIPPO LIPPI, MANTEGNA, BENEDETTO MONTAGNA, 
NICOLETTA DA MODENA, CHRISTOFORO ROBETTA, AND OTHERS 
A fine set of prints by ALBRECHT DURER ; very rare engravings by SCHONGAUER and MECKENEM 
in. early impressions; choice etchings by REMBRANDT and DUTCH MASTERS 
FINE COLLECTION OF CHIAROSCUROS 
which will be sold by auction November 16th and 17th 
together with a library of 


French Illustrated Books of the XVIIIth and XIXth Century 


by 
H. GILHOFER &? H. RANSCHBURG, Ltd., LUCERNE 
| HALDENSTRASSE 33 











a fine old spindle walnut and cherry bed, 
a few early American chairs, a pine 
table, some very fine convex mirrors, a 
few fine small bronzes, a complete Spode 
teaset, textiles and silver, including some 
old Dutch cabinet pieces. 

Hampton & Sons, LONDON 


MICHELHAM COLLECTION 
Sale, November 23 to 29 

LON DON.—Apart the Rom- 
neys, Gainsboroughs, Hoppners, and Rae- 
burns that distinguish the collection of 
the late Lord Michelham, there are over 
180 other paintings to be disposed of by 
Messrs. Hampton and Sons at the great 
sale in November. 

The walls of the beautiful house at 20 
Arlington Street, S. W., the former town 
residence of the late Marquis of Salis- 
bury, are covered with pictures which 
Lord Michelham selected with admirable 
taste, and there is also a collection of 
French XVIIIth-century art furniture 
that is probably unsurpassed in its class. 

The modern pictures include Sir Luke 
Fildes’ portrait of the late Lord Michel- 
ham at the age of fourteen, and a por- 
trait of the Hon. Jack Stern, by Sir 
Frank Dicksee, the ruling President of 
the Royal Academy. There are two 
Reynolds paintings of the fourth Duke 
of Devonshire, several portraits by Sir 
Peter Lely, and an interesting work by 
Turner, 

Continental experts are especially in- 
terested in the Louis XV. and Louis 
XVI. furniture, and these connoisseurs 
are coming to London in force to battle 
for examples of the work of such fa- 
mous ébénistes as Riesener, Beneman, 
Lacroix, Delorme, and Denizot. In par- 
ticular there is a Louis XV. writing table 
that came from the collection of the Earl 
of Camperdown. 

This is a stately piece of work with 
gilt bronze mounts stamped with the 
mark of Caffieri, one of the great family 
of sculptors in bronze whose art was en- 
couraged by the King and Madame de 
F’ompadour. 

Other examples of 


irom 


the XV. 


Louis 


period are a marqueterie bonheur-du- | 


jour, that came from the Pierpont Mor- 


gan collection; a marqueterie bureau-de- | 


dame by Denizot; and a commode of 
Louis XV-XVI. transition period by 
soudin, formerly owned by the Earl of 
Ashburnham. 

Beneman is represented by a Louis 
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XVI. mahogany commode that admirably 
illustrates the work of this celebrated 
éhéniste of the old régime. It was he 
who brought the Louis XVI. style into 
repute, and he was also one of the first 
to make mahogany fashionable. 

Of the tapestries, the outstanding ex- 
ample is the Louis XVI. Gobelins panel 
representing a scene from “Orlando 
Furioso,” one of Clement Belle’s series 
of “Scenes de l’'Opera.” A similar panel 
may be seen in the Louvre. A Beauvais 
tapestry suite by Georges Jacob shows 
the art of a famous menuisier who did 
much work for Queen Marie Antoinette. 

There are many fine picces of sculp- 
ture, bronzes and Chinese porcelain. 


KNIGHT, FRANK & RUTLEY 

SIR STUART SAMUEL 

COLLECTION 
Sale, October 26 

The contents of the late Sir Stuart 
Samuel’s residence, 12, Hill Street, 
Berkeley Square, will be sold on the 
premises, on October 26, by Messrs. 
Knight, Frank and Rutley. Some im- 
portant articles will be offered, among 
them tapestries, including an early Italian 
panel woven with a camp scene and 
warrior; a 16th-century Flemish panel, 
with a hunting scene; an early Flemish 
border panel, 10 ft. by 11 ft. with a 
formal garden scene; and another with 
figures of a king and courtiers. Among 
other lots may be mentioned a set of 18 
Italian marqueterie chairs; a square- 
back settee, upholstered in old Flemish 
tapestry; a Louis XVI. ormolu and 
bronze clock by Passement; old Chinese 
hand-painted wallpaper and silk em- 
broideries; ten small panels old German 
stained glass; and Oriental and other 
china. 


HORSLEY TOWERS 
Sale, November 1-4 


On Nov. 1 and three following days 
Messrs. Knight, Frank, and Rutley (Ha- 


;nover Square) will be engaged with the 


sale of the contents of Horsley Towers, 
near Guildford, for Mr. T. O. M. Sop- 
with, The furniture includes Eliza- 
bethan, Queen Anne, William and Mary, 
and Georgian pieces, an Italian Renais- 
sance cabinet, and Louis XV. and XVI. 
writing tables, while also to come up are 
panels of Flemish tapestry, European and 
Oriental pottery, and porcelain. 
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5-7-9 East 59th Street, New York 


IMPORTANT PUBLIC SALE 


of a FINE COLLECTION of 


Spanish Antiques 


The Property of Messrs. MONTLLOR BROS. 


Spanish Antique Shop 


Established 1909 
of NEW YORK and PALM BEACH 


On EXHIBITION November 12, 13, 14, 15, 16 
Weekdays 9 a. m. to 6 p. m.—Sunday 2 to 5 p. m. 


This Collection Includes 
Many fine specimens in small, medium, large and extra large 
Walnut Refectory Tables; Carved Library Tables; Several 
interesting sets of Side Chairs; Walnut Arm Chairs covered 
with leather of the period or with rich old materials; several 
superb Varguenos; Catalonian and Valencian Painted Beds; 
Twisted and Carved Walnut Beds; small Pino Wood Tables 
appropriate for many uses in the home; beautiful Window 
Grills, Door Knockers and other Ornate Wrought Iron 
Pieces; a remarkable selection of Lanterns for the interior 
and for the patio; Fine Walnyt and Pino Wood Cabinets; 
Walnut Benches; Mortars; Vases and Pottery; Tiles; 
Alpujarra Rugs; Tapestries and Fabrics; Carvings, etc. 


RANGING FROM XVI TO XVIII CENTURIES 


The selection has been made by Sr. JOSE MONTLLOR, 

recently arrived from SPAIN, with the usual care and scrutiny 

given the objects MONTLLOR BROS. offer in their NEW 

YORK and PALM BEACH Galleries and with the same 

consideration to the public’s confidence upon which their 
reputation has been built. 


Illustrated Catalogue 50 Cents 


SALE November 17, 18, 


EDWARD P. O'REILLY & SON . 


Phone Regent 8174-7754 


19, 20 


. Auctioneers 
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ART AND ARCHITECTURE 
Art On the 


surface it would appear that no two 
different 





is full of amazement. 


men could be more in their 
approach to esthetic problems than Ralph 
Adams Cram and Constantin Brancusi. 
Cram is our greatest exponent of the 
Gothic tradition; art and architecture at 
their respective bests are, to him, the 
art and architecture of the church; those 
who have been privileged to work or 
study with him, know him for a scholar 
whose feet are firmly planted in the 
Way. 


adaptation of tradition and precedent to 


He is singularly gifted in the 


modern needs. 

Brancusi is one of the great figures 
in that turmoil of experiment and over 
throw of tradition which we call modern 
art. Externally his productions are in 
direct opposition to those of the acade- 
mic school of which Mr. Cram is so 
brilliant an example. 

Only in their sincerity are the two 
men comparable and by its light the dis- 
cerning may find a common basis in their 
ideals. 

Both have recently 
American architecture and each finds in 
it our greatest contribution to the art 
of the world. In other arts we strug- 
gle; most of our best painting still ech- 
oes the French masters. With one or 
two notable exceptions those of our 
sculptors who do not flounder in a 
Grecian marsh tremble on a “modern” 
precipice, 

But in architecture both Mr. 
and M. Brancusi find a great and indi- 
vidual style. We suspect that Mr. Cram 
refers especially to churches and Bran- 
cusi to office buildings, but no matter. 


commented on 


Cram 


In sculpture, Brancusi finds us not so. 


good. He has even been misquoted in 
the papers and made to say that all our 
sculptured monuments are bad. That, 
he says, was not the impression he in- 
tended to convey. American monuments 
are not worse, may even be better, than 
European. But they are more conspicu- 
ous, both by placing and contrast with 
the surrounding architecture. 
unfavorable attention to themselves and 
emphasize thereby the gulf which sepa- 
rates the monumental sculptor from the 
architect. 

It is, however, an encouraging sign for 


art, this great advance in architecture, ' 





They call | 


for the architect is often the forerunner 
of the artist. He is first called upon to 
meet the demands of a changing culture, 
and the fact that a new spirit is estab 
lished in architecture argues a develop 
ment in painting and sculpture as well 
We believe that development to be al 
We believe, also that, 
the 


rank 


ready under way. 
new 
the 


architecture, 


take 


with our new 


painting will high in 


world’s art. 


MODERN ART AND THE 


UNIVERSITY 

New York University is to be con 
gratulated on breaking away from the 
extreme conservatism of art instruction 
in American colleges and universities 
Its announcement of a fall curriculum 
that includes courses in modern painting 
and designing constitutes a radical de 


parture that should be a valuable prec 
dent. While practically all of our large 


universities have for some years given 
courses in the contemporary drama and 
novel, modern art has been deemed un 
worthy of interpretation, although it un- 
offers difficulties than 
contemporary If Shakespeare 
and Shelley and Carlyle can be taught in 
that the 


Russian novel and the plays of Strind 


doubtedly more 


literature. 
universities give courses in 
berg, there is no reason why Titian and 
Holbein and Velasquez should be incom 


Maillol. In 


contemporary 


and 
of 


with Cézanne 
the 
authors has resulted in a 


patible 
literature, study 
freshened and 
the 
inevitable 


individual of 


Modern 


emphasis on technical problems and per 


more understanding 


past. art, with its 
sonality rather than on dates and unre 
lated life histories, should have a quick 
ening influence on the other courses. Old 
masters will cease to be regarded by the 
undergraduate merely as subjects for 
endless books and catalogues raisonnés, 
and will be 


definite 


seen as craftsmen working 


out technical problems in the 


spirit of their own period 


ARTISTS AND DEALERS 


Questions of ethics between artists 


and dealers are delicate ones. Each 


feels in a measure responsible for the 


prosperity and well-being of the other. 


Certainly there could be no dealers in 


contemporary paintings without contem- 


porary painters. Almost as_ certainly 


most living painters who have achieved 


financial success have done so with a 


dealer’s help. 
In any case, it would seem that both 
should make every effort toward mutual 


fair dealing. If a dealer risks his capi- 


tal—time, money and gallery investment 
to give a painter a show, he is entitled 
to a return and the artist should not 


jeopardize it by selling from the exhibi- 
tion at reduced prices. 

The question of studio prices and gal- 
A third 
person, also with rights, enters in. The 
buyer who chooses his pictures from an 


lery prices is more involved. 


exhibition should certainly pay the deal- 
er’s price. His choice has been influenced 
by the dealer’s seelction, if not direct 
advice and by the very circumstance of 
formal Another who 
chooses an unexhibited picture from the 


painter’s studio, 


a exhibition. 


his own 
judgment, seems entitled to greater con- 


relying on 
sideration than the more timorous pur- 
chaser. 

One 
agreement 


be an 
painter and dealer 
that pictures which had been shown in 


possible solution would 


between 


an exhibition would be sold only through 
the dealer and that the dealer be en- 
titled to a commission on any sales which 
are a direct result of his efforts. 

Most of the problems between dealer 





and painter are, however, individual 
rather than general and their solution 
is to be found only in mutual honesty. 
The Associated American 
| Painting, might, through their commit- 
tee on practice, be of great aid in the 


preservation of amity. 


Dealers in 





The Art News 


“BAIGNEUSE” 


Courtesy of the K) 


ON CATALOGUING 
with Dr. W. R. VALENTINER 
in the Detroit 


From an interview 


By Florence Davies, News 


“Any art critic ought to make at least 


one catalog a year for his own sake. 


That is because it makes him look at pic- 
tures carefully enough to describe them. 
“You see most people who look at pic- 
tures do not really see them. But when 
you describe a picture for a catalog you 
have to really look at it, 
at it. 
of the figures, the details of dress, the 


not just glance 
You have to observe the position 


plan of the composition, the color, the 
size, the manner of treatment. 

“Now, if you do that for hundreds of 
pictures you get to know them. And you 
instantly sense the characteristics of an 
artist’s work. 

“That’s the way an art critic trains his 
mind and eye. It’s just like practicing | 
scales on the piano, Playing scales isn’t | 
music, but it trains the fingers so that 
That is what 


they act automatically. 
describing pictures does for the eye. 

“It isn’t necessary for everyone to be 
able to recognize an early de Hooch from 
“That 
people. But 
everyone who cares for pictures at all 
should do a kind. of daily dozen from 


a late one,” Dr. Valentiner added. 
isn't 


important for most 


time to time in eye-training. 

“I took a wealthy man through the 
galleries the other day,” Dr. Valentiner | 
explained. “He was so used to drivirg | 
ahead that I couldn’t get him to stop and | 
see a single picture. He seemed to think 
that it was a kind of game in efficiency | 
to dash ahead and give them all the | 
once-over. Well there was no harm in | 
that, if casual entertainment was what he | 
wanted. But he will never come to know | 
pictures like that.” | 
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THe LoyA.ists OF MASSACHUSETTS 
E. Alfred Jones, M.A., Saint 

Catherine Press, London. 

63 shillings. 

The Loyalists of Massachusetts, by E. 
Alfred Jones, has been announced 
present publication by the Saint Cathe- 
rine Press, London. 


for 


The. original intention of the author 
was to publish in full, in about six vol- 


umes, the whvie of the great collection | 
of documents relating to the Loyalists of ! 





Bronze 


aushaar Galleries 


by RENOIR 


Massachusetts in the Public Record Of- 
fice in London. A considerable part had 
already been copied, but in consequence 
of the rising costs of printing, the 
scheme has been abandoned, and a sum 
mary of the whole has been made for a 
single volume. 

These papers, which deal with about 
475 Loyalists, are in the main autobio- 
graphical and throw interesting light 
from the loyalist side upon public events 
and upon life in Massachusetts before 
and during the early stages of the Revo- 
lution. Here and there the more inter- 
esting manuscripts are printed in full, 
and throughout the work the memorial- 
ists have been allowed to speak for 
themselves in their own words. 

In this list will be found bearers of 
names honored in the history of Massa- 
chusetts. Not only do high officials, 
prosperous merchants, mariners and 
others find a place here, but also many 
men of humbler rank, such as the faith- 
ful Loyalist who declared that he was 


| “fully convinced as a Christian that his 


duty to his King must be performed by 
him to answer a good and just con- 
science.” The crafts represented are 
those of silversmith, printer, engraver, 
bookbinder and watchmaker. 

To Art Galleries and Museums the 
book will perhaps be useful as a perma- 
nent record of the portraits, over 60 in 
number, by American artists, Smibert, 
Copley, Blackburn, Stuart and Feke, and 
of others by unknown American and 
English painters, several of which are 
now illustrated for the first time. 

Two Loyalists give an account of their 
proposed expedition to discover a north- 
west passage, while a story is told of the 
abortive settlement by exiled Loyalists 
from Massachusetts on the Mississippi. 

_ Extracts are given from the original 
inventories of the precious things left 
behind by the Loyalists in their flight— 
family portraits, silver, books, furniture 
and other household goods. Particulars 


|of real property confiscated by the State 


are also included. 

In addition to the portraits there will 
be other illustrations of interesting docu- 
ments. 


CATALOGUE OF THE PENNELL 
MemortiAt Exuisition 1926 


| Published by the Print Club 


of Philadelphia 


It is appropriate to have a Memorial 
Exhibition of the works of Joseph Pen- 
nell at Philadelphia, his birthplace, and 
also to have it at the time of the Sesqui- 
Centennial Exposition, for he began his 
career as an artist just fifty years ago. 
As part of the Pennell Memorial Ex- 
hibition, a catalogue containing a com- 
plete list of his works has been issued. 
The list of his etchings, lithographs, pen 
and ink drawings, water colors, books, 
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RENOIR BRONZES 


Renoir’s small bronze “La Baigneuse,” 
acquired by Mr. Kraushaar this summer 


'in Europe, is one of a small group of 


| de 


figur¢ 


|the two photographs of the 
| reproduced in M. George's 





some ten or twelve sculptures made by 
the his career. 
Practically the only information concern- 


Renoir toward end of 
ing these little known sculptures is found 
in an article by M. Waldemar George, 
L’Oeuvre Sculpté de Renoir in L’Amour 
l'Art of 1924. In this M. 


George discusses at length the life-size 


article 


of a bather, now in the Vollard 


collection, and later mentions a small 
bronze variation of the same figure. Mr. 
Kraushaar’s “Baigneuse” is evidently 
one of the casts of this small bronze, cor- 


responding as it does almost exactly with 
large figure 
So 
of the large 
to the small 


article. 4 
too, M. George's description 
figure is quite as applicable 


bronze, which has lost none of its power 


| with diminished size 


“The body of the stooping bather is 
thick set and compactly modeled. Only 
the outstreched arms and hands twisting 


'a wet cloth, break the solid block of its 


rhythms. The 
The lines 


abundant and massive 
forms flow into one another. 


lof the thighs, of the limbs, the arms and 


the shoulders recall the profiles of an- 
tique vases.” 

Although Renoir always dreamed of 
doing sculpture, he did not execute his 


|figures until the close of his life, be- 
ltween 1915 and 1919. Of these the 
“Venus Victorieuse”’ shown by M. Vol- 


lard at the Triennale exhibition in Paris 
in 1916 is perhaps the most important 
example. The Venus was to have been 
sent to America for exhibition, but was 
rejected by the committee, according to 
an amusing story of Vollard’s, retold by 
M. George, on the grounds of excess 
weight. 

Renoir also executed a large figure 
group, “The Judgment of Paris,” a small 
medallion of his son, Coco, a torso of 
Paris, the figure of a seated shepherd 
and large medallion portraits of Corot, 
Rodin, Ingres, Delacroix, Cézanne and 
Monet. Of Renoir’s sculpture in general 
M. George’s remarks: 

“Unlike the generality of painters who 
are also sculptors, Renoir never bor- 
rowed any of his technique from paint- 
ing. A clear light gives his figures their 
serenity and animates their planes and 
volumes.” 


manuscripts testify to his great produc- 
tivity. His etchings have for the most 
part been classified according to the ge- 
ography of the subject, France, Germany, 
Italy, England, Belgium and America. 
Thus England, the longest list of etch- 
ings, includes the etchings of London, 
dated 1894, as well as his works in other 
parts of Great Britain. Later, Pennell 
returned to America, where the great 
feats of engineering and industry became 
his subjects and are catalogued under the 
headings of Wonder of Work, Coal and 
Oil, Pennsylvania, New York and Rail- 
road Activities. His lithographs are 
catalogued in the same way—Spanish 
Series, Holland Series, Grecian Temples, 
etc., and English War Work 1916, and 
American War Work 1917. The list of 
books and catalogues written and illus- 
trated by himself or in collaboration with 
Mrs. Pennell, Cable, Howells and Hew- 
lett, numbers over a hundred and fifty. 
The catalogue is illustrated with repro- 
ductions of a few of his works and be- 
gins with an appreciation of Pennell’s 
place in the annals of art by his friend 


John C. Van Dyke. 


[HE British MusEUM QUARTERLY 
Oxford University Press, 
American Branch, New York 

Another addition to the ranks of the 
quarterlies is The British Museum Quar- 
terly, published by the Museum, of which 
Edited by 
the Director, it contains illustrated ar- 
ticles by the Keepers on the most impor- 
tant of their departments 
during the past quarter, with notes on 
exhibitions, official publications, etc. It 
resembles, to some extent, though ap- 
pearing at longer intervals, the Bulletins 
issued by the leading American mu- 
seums, and is a great improvement, from 
the reader’s point of view, on the dry 
old blue books issued on the authority of 
Parliament and not even obtainable at 
the Museum itself, relating to the year 
before and, in recent years, cut down by 
the axe of economy to a few skimpy 
pages of statistics. 

From the Print Collector’s Quarterly, 
October, 1926. 


two numbers have appeared. 


acquisitions 
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AS WE LIKE IT 


By 


MURDOCH 


PEMBERTON 








DANIEL PREENS HIS FEATHERS 


He is a fortunate person who finds his 
lot in life so much to his liking that the 
crowd passes by him arousing no envy. 
We imagine that they could discontinue 
the elevator at 600 Madison Avenue, plug 
up the stairs and Daniel and his poetic 
man Friday would never notice it. Of 
course they might get hungry; but there 
would be long stretches where they would 
tighten their belts a notch and not give 
in to food. They could live for quite a 
while on Demuth pears, apples and egg 
plant, smoke Kuniyoshi cigars and dream 
away life under the Blume trees. We 
can imagine worse fates. 

The first Daniel show of the season is 
a proud milestone in the policy of this 
house. A lot of the buds he has watched 
for some time, spring suddenly to bloom. 
And there are always the old favorites 
who have arrived; their yearly output 
being more a problem as to what mu- 
seum or collector will be permitted the 
picture. We doubt if there is anything 
more for Demuth to learn about paint- 
ing. His anticipated new picture then 
arouses conjecture as to what new ar- 
rangement he has thought of, what new 
rhythms he has evolved for his velvet 
brush. Two new ones are in this show. 
One is of green and yellow pears spilled 
from a Chinese bowl. The other of egg 
plant, pears and tomatoes. As an ex- 
ample of fine restraint we were hypno- 
tized by the former. The intricate pat- 
tern of the bowl has been carefully 
drawn, yet when it came to color the 
artist decided in favor of one sole unit 
of the design. He filled the spot with 
red and left the rest white. It seemed 
an index of how this man feels his way 
to his consummation, striving always 
for some perfection of the ideal. The 
egg plant study to us has more fire, 
flanked as it is with the poetic tomatoes. 

We have long ago decided that Daniels 
knows much more about these things 
than we do. Several times when his 
divining rod has gone down, indicating 
pay ore, our nose has gone up. But he 
has his way in the end, which is just 
as well, it being his gallery. Take Kuni- 
yoshi; we felt that we ought to like him 
but somehow couldn't. Some of his 
abstractions in cucumbers and flora we 
could approach almost to the point where 
we could touch without fear. But his 
tirade aginst humanity, as limned last 
year in the dull canvases of the Paris 
period, left us bewildered. We went 
again and again, just to give ourselves 
every chance. New color seems to have 
come into Kuniyoshi. His later pictures 
are brilliant, some of them burning. We 
liked the piece he shows at Dudensing 
better than the one he gave Daniel, be- 
ing averse to problems. 

Special candles are being lit in this 
show for Peter Blume. He has been 
plugging away for three years with the 
public seldom admitted to his training 
camp. Now he comes forth as a full- 
fledged contender for the belt. He has 
spent a summer on his masterpiece and 
he should have great reward. “Maine 
Coast” is some sort of a satire, we sup- 
pose. But pass that by. In a year or 
two Blume will get used to the nude and 
some of the biological aspects of ilfe 
and will lose zest for his piece of chalk, 


As it now stands it does not hamper him | 


much but we fear limits the possible 
circle of his admirers. This one sits on 


the green grass holding a police puppy. | 


She is evidently the motivation of the 
drama unfolding behind her unaware. 
But we see no sense in wasting your 
time on description. It will hit you or 








it won't and nothing we can say about 
it will make much difference. To us it 
had a tremendous suction, drawing you 
into the aerie atmosphere of the thing. 
It is beautiful painting, miles beyond any- 
thing Blume has ever done, and a clean 
cut conception. 

Karl Knaths is another who has eaten 
his porridge in secret. Though we be- 
lieve we have seen him about now and 
then in mixed exhibitions. He still has 
trouble with his spaces and does not 
know as much about recession as he 
should. But he has something individual 
and persistent and that as you may know, 
is the union card of the guild. This 
canvas is a flower study plus some hu- 
mor—a sunflower and hippomapotamus. 
And we hope the printer can spell that 
better than we did. 

Elsa Driggs, gentle painter of flower 
forms and soft things that grow down 
n the woods, can never be anything but 
zentle. Her oil of two oxen resting is 
much what you would expect from one 
Vho moves so softly and exquisitely to 
her realizations. They are not beasts of 
burden, but rhythms in mahogany, topped 
xy lyre-like horns. They are cousins to 
her fawn of last year, seeped in fading 
urple of the Berkshire hills. 

It was only last week we were raving 
ibout Niles Spencer, following a view 
ot one of his lighter towns. Now he 
has jumped back into the tarn and gives 
is a pretty muddy arrangement. It has 
the same architecture as his other pic- 
tures but is several degrees lower than 
the lowest we have seen from his prom- 
ising brush. We like him better in the 
sunshine. 

Alexander Brook has a large nude, 
difficult handling of whites, and mainly 
satisfactory. We think it one of his 
best. As for Fiske Boyd and Charles 
Sheeler we have seen them when we 
liked them better, much better. There 
is an abstraction by Carl Kahler but we 
are no expert on that. Bouché and Dick- 
inson, not yet hung when we viewed the 
show, complete the Fall line of Daniels, 
noderns preferred. 


A FRIEND OF MONSIEUR 
VOLLARD 


Neumann, who is nothing if not ram 
pant, opens his season in a monotone. 
It seemed rather strange to come into 
this gallery, usually so gay with the un- 
trammeled expressions of elevator boys 
and other rebels, and find it devoted to 
the works of Georges Rouault. The 
genial Mr. Neumann has been abroad 
this summer and perhaps has not had 
time to corner his first crop of pigmen- 
ters. The Rouault works are things 
that hit us at no point. We can see the 
excellence of them and yet remain un- 
seduced, They are mainly religious, or 
rather social-biblical in intent and de- 
pict such things as woe and misery and 
crucifixion. The works are drawings 
we believe with some etchings. We be- 
lieve in Mr. Neumann and his enthu- 
Siasms so pass along the word in case 
you feel like Rouault. We have been 
wrong before. 


COLOR ON FIFTH AVENUE 

Forewords are the style. Kraushaar 
brings out the drawings and paintings of 
Mathieu Verdilhan with a foreword by 
Antoine Bourdelle. The latter writes 
about as he sculpts, with massive line 
Nothing is to 
good to be said of M. Verdilhan. There 
are thirty-four pictures in the show, all 


and towering effects. 


|of like intensity, Port this and Paysage 


that and of course Cathédrale. Some- 
how it is like the menu in French, you 
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The Art News 


Queen Marie to 
Open Exhibition at 
Edouard Jonas’ 


Her Majesty, Queen Marie of Rou- 
mania, will open the exhibition of French 
XVIIIth century paintings from the Er- 
nest Cognacq collection to be shown at 
the Edouard Jonas Galleries commencing 
Saturday, October 23rd. The French 
Consul General, M. Maxine Mongendre, 
and M. Albert Tirman, Envoyé Extraor- 
dinaire to the French Government, will 
also be present at the opening of this 
well-known collection, presented to the 
French nation and destined for a mu- 
seum in Paris. Paintings by Boucher, 
Greuze, Guardi, Drouais, Fragonard and 
Watteau de Lille are among the can- 


vases to be shown. 








pause a bit before you complain of the 
vintage of the oeufs. We will take a 
second look around and see if it was our 
liver. The man paints brilliant pic- 
tures, much in the poster manner, on the 
rough side of canvas. They have a 
swing and a dash and a highly decora- 
tive quality. We doubt their importance. 
We miss a good deal the focal point we 
find necessary in every picture; and this 
happens to be a day when virtuosity 
leaves us tired. 

A group of drawings we thought ex- 
cellent and well worth the time spent 
on them. 


ART AND ITS SEVEN CENTRES 


All the hustling bodies that make up 
the membership of the Art Centre have 
given over October to a little show of 
what they can do. It is a varied melange 
and includes most everything from etch- 
ings by Rembrandt to photographs of 
dynamos. We thought Rembrandt eas- 
ily led the exhibit of the Institute ot 
Graphic Arts and will watch his future 
work with interest. The show is a bit 
scattered to review with calm. We im 
agine it is on the curriculum of every 
advertising agency and allied industry. 
It should be. When all is said and done, 
if art appreciation is ever spread in this 
country, or the esthetic content of the 
forty-eight states increased, it will be 
through such organizations as make up 
the Art Centre. 


SAFE AND SANE ETCHINGS 

With an illuminating foreword by Da- 
vid- Keppel, the house of Keppel are 
showing contemporary etchings of the 
younger men. The catalogue explains 
that while these men cannot compare 
with the three Keppel considers masters 

Cameron, Bone and McBey, they do 
deserve serious attention. It has been a 
field of art we always approach gingerly. 
We once took a short course in observa- 
tion of etching. It increased our knowl- 
edge of the difficulty of the medium and 
it heightened our respect for those who 
choose the restricted means of express- 
ing what is in them. But it did not re- 
move the sore tooth that offends the 
dealer in etchings; we still would like to 
appraise on the basis used for painting. 
After all it must be the spirit. And the 
newer tradition, while in disrepute, we 
believe has a happier way of achieving 
things of the spirit. In the present show 
we like best Blampied’s “Flies” and the 
fine architectonics of Lumsden’s “Boats 
and Palaces.” The show is varied and 
runs the gamut from the things Trou 
Kinney writes off through Kerr Eby to 
Benson. 











“LANDSCAPE” 


By PAUL GAUGUIN 
An important early Gauguin in the possession of the 
Thannhauser Galleries, Lucerne 











Grand Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal Taxicab Entrance New York City 


Exhibition of 
PAINTINGS OF THE ORIENT 


by 


HOVSEP PUSHMAN 


October 26th to November 10th: 
Daily, 9to6 Except Ouriua y 


Admission Free 











262 Auditorium Hotel, CHICAGO 











NEWHOUSE GALLERIES 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 
Works of Art ~~ Baas 


AND FOREIGN 
Continual Display and 
Special Exhibitions 
GALLERIES 


772 Statler Hotel, DETROIT 
2614 West 7th St., LOS ANGELES 

















The Largest Collection 
of 
GENUINE 
OLD ENGLISH 
SILVER 


in America 


Inspection Cordially Invited 








421 Fifth Avenue 
NEW YORK 








VowARD- YOUNG 











GALLERIES 


IMPORTANT 
PAINTINGS 
By 


AMERICAN 
and FOREIGN 
MASTERS 





634 Fifth Avenue 


Opposite St. Patrick's Cathedral 
NEW YORK 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Seidlitz & Van Baarn 


{Inc.) 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
4 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





Established 1909 


Spanish Antique Shap 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Fla. 
Plaza Building 


NEW YORK Barcelona, Spain 
768 Madison Ave. 


Freneria 5 


CARVALHO “cS. 


wT he BROTHERS 


762 Madison Avenue, New York 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS 
PAINTINGS 


NAVAL RELICS 
ENGRAVINGS 








D1 SALVO BROTHERS 


ANTIQUE | 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


| 


36 East 57th Street New York 


JAC FRIEDENBERG 
President 


CHARLES FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »< 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your forei shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material. 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 


Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,” London. 
Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
_ WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 




















In the Heart Just off 
ae | PLAZA 
Art World || Art Auction Rooms Inc.|] 4”"™¢ 








EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





Pind ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 








Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITy 











I the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


-.NEW YORK’S 
FINEST HOTEL 


15 East 58th Street... NEW YORK 


Theodore Titze 


Manager 























HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 











M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regen! Syo2"1984 NEW YORK 
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AUCTION. REPORTS DAVIES LIBRARY i . ro 
Anderson Galleries—Books on Fine Arts from . 
the library of Mr. Arthur B. Davies, New Dr. Jacob Hirsch 
GOULD, WARD COLLECTION York City were sold on October 5, bringing 
American Art Association—French furniture, a grand total of $6,590. c/o ARS CLASSICA 
silver, Oriental rugs and objects of art of | 62—Davies, Arthur B.: Essays on the 
Charles A. Gould with additions from the Man and His Art. Numerous fine 
collection of the late Rear Admiral Aaron reproductions, some in color, 4to, Bil OLD COINS 
4 Ward were sold on October 13, 14, 15 and with original landscape  draw- DI \ ] EEN BRO I H s RS | 
B 16, bringing a grand total of $113,038.00. ings, Washington, n.d. One of 50 | AND MEDALS 
Important items and their purchasers follow: copies, signed by the artist. Con- | 
§ 204—Six French silver finger-bowls with tains contributions by Duncan Phil- Highest Quality 
ee $270 lips, Dwight Williams, Royal Cor- PAINTINGS PORCELAINS 
212—Six repousé silver plates, Louis tisoz, etc.; Charles Scribner's Sons.. $135 C € A S S I & AL 
Seize style; Harry Roedy 739 | 63—Another copy, with different original TAPESTRIES OBJE IS d ART 
oe. hetiihe D. “ie cea Sa e2 landscape drawing; Mr. LeRoy Ire- | ANTI UITIES 
” ntique Dutch silver centrepiece, DD dst sckbbasatss titka Naess anh G 155 
rococo style; E. F. Albee........ 340 | 108—Gauguin, Paul: Ten Gravures sur | 
246—Repousé silver and _parcel-gilded Bois. D’Apres les Bois Originaux ow also of the 
ammeea « Postel ve cg! Pola Gauguin. Copenhaguen, 
' ee :. © ugsburg, XVIII N.D. , Oue of ad segion, each plate MIDDLE AGE 
century; S. SE Ccetcisseav anes 520 | signe y Paul an ola Gauguin ; 
| . ‘ 
; 273—Sterli silv , : > Bar, C. We BeeeeeOhs cs ee tee ccess 115 W AND RENAISSANCE 
‘ “7 ed _ “ol yim che 109—Garvani Illustrations: Le Carnaval NE YORK 
4 Le hs "1880. Ma = — ( 40 lihog are — ‘ 
’ ondon, 1 ; L. MacDonald..... 570 ithographs, color y hand, col- . 
: 376—Superb Chinese carved and poly- a 4 _ and ? opts in color, 3 110 PARIS 31, Quai du Mont Blanc 
ae vou., Gta; Bic. Ty, FE, BeBe .osec0. 
chromed ivory statuette of the 115—Gorer, Edgar and Blacker “= GENEVA, SWITZERLAND 
Chein Lung period; L. Macdonald 580 Chinese Porcelain and Hard | Ral Saati 
391—Cloisonné enamel and cuivre doré } ang we pee. 1% vols., Lon- = —_—== — 7 . —— —— — — 
clock garniture in the Chinese a TP nd we 25 —— ——— _— 
ee ee ee ee 240 | 139—Ingres, J. A. D. Les Des ins de a 
419 muniroinared linen and lace refect- J. o D. iparen, 9a gues ge Mon- 
ory table cover; S. A. Lynch..... 300 auban, ar 3 enri Lapauze. 
439—Oil painting attributed to Michael Preface par M. Henri Roujon, 208 TO LET FURNISHED 
Se Dutch, 1567-1641; — Goon” Pe Tt ., Saale” 
SS Eee 380 aris imite ition 
i 301—Carved walnut extension dining = Charles Scribner’s Sons............ 110 FLORENCE, ITALY 
j table, French, XVIII century 172—Leonardo da Vinci. The Literary FREN( H & 4 OMPANY 
i style; P. Jamieson..............+ 450 Works of Leonardo da Vinci (Rich- Historical Villa with Extensive Old 
613—Statuary marble clock garniture ter), 2 vols., 1883; Leonardo da Park. and small farm. Library and pic- 
mounted in cuivre doré; R. Meyers 310 Vinci (Poggi), Firenze, 1919; Traie ES, ORS SS Se. Seereey, - 
640— ~Pair branes and culere Geré Can- o, | la — (DeVinci), | Paris, ture er Se minutes from cen- 
elabra; A. U. Newton........... 300 n and others ogether vols ter amidst splendid scenery. 
642—Pair Louis Seize Sévres <7 various sizes and bindi ings; Mr. H. OR KS OF ART P y 
vases mounted in cuivre doré; R. _ Mischke ...... ese eee seececerces eee 110 
SE ta cache sébucathnenhenses 320 | 155 yg R. The Ministre Paint- For particulars address 
664—Three pairs rose-crimson satin dam- ing an ’ainters of Persia, India 
ask window hangings; Mrs. A. and Turkey from the 8th to the 18th TIQUE TAPESTRIES EYRE & EVERS 
2 I: 1 a re 500 Century. Numerous colored plates, AN Q Eitate Agents Florence, Italy 
675—Three pairs satin damask window and others in black and white. 2 
hangings; L. Kadelberg.......... 350 vols., London, 1912; Mr, H. A. E, EMBROIDERIES 
o—enperey Dup-Art Pianola with 1400 | 196 soeene par ues sop spee hk Say Wa ae 170 ————————— 
ench; A. L. Crawford........... v0-—Minatures Persanes. irées des Col- 
1001-2—Two Louis Seize carved and lections a Poy Heary — FURNITURE 
gilded console tables; Wilson Leyes 228 magne, aude net, uc de 
1004-5-6—Six Renaissance tapestry side Luynes, Mme. Raoul-Duval,_ R. VELVETS Old and Modern Masters 
qnaire: 'C. Bal Likms,... «3.255. 1320 Meyer-Riefstahl, etc., et exposes au 
1007—Carved, guilded and laqué salon Musée des Arts Decoratifs Juin- Paintings restored, revarnished, relined, 
suite, Ttalian, Directoire Period; tne a . ee with 195 cleaned by expert. ys from 
Dn EA. wc ra 460 &40000445 1300 reproductions, 2 vols., Paris, 1913, W museums, dealers and collectors 
1013—Louis Seize Marqueterie commode one of 150 copies; Mr. H. A. E. 6 EAST 56th STREET NE YORK > 
mounted in cuivre doré; Wilson EOE. vh64.0 ka cae beinekakihsbtehss 255 O. ROUS 
err errr ee 2 231—Pisanello. Les Dessins de _Pisanello } Studio, 150 East 34th Street, New York 
1020-1 two pair Louis Quinze tapestry et son Ecole, conservé au Musée du on aaa - - 0 749 
Telephone Ashland 6 
carved and gilded fauteuils; A. Louvre. 288 choice reproductions 
pe” eee Tee cree eee Cee 2 of drawings. Paris, 1911-20; Mr. 
1105—Persian silk carpet, 9 ft. 5 in. x Is We POM. inkvcccasctriheess 100 


to 
i] 
to 


6 ft. 10 in.; L. Macdonald........ 1500 Sarre, F. and Martin, F. R. Die 


1067—Flemish tapestry, XVIII century; Austellung von Meisterwerken Mu- 
BO ee SR ee a aie 1000 hammedanischer Kunst in Munchen, B B E N G U j A ¥ 
1068—Aubusson tapestry XIX century; 1910. With 237 full-page plates, * AINSBOROUG 
a Ne Se a ree 1100 many in color. 3 vols., Munchen | 
| 
| 





ne Teumen, (pare. ttt), XVIL con Pe Mieiactrua oe RARE OLD FABRICS 





















































































































































SN a RR eer eee 1000 | 262—Societé de Reproductions des Des- 
1126-—-Lavehr Kirman medallion carpet ; sins de Maitres. 148 reproductions GALLERIES, Inc. 
Wt I wc bauees bs 40-5608 1900 (should be 153) some in color. 5 WHOLESALE 383 MADISON AVE.., NEW YORK al 
vols., Paris, 1909-13; Mr. J. B. a 
netic iat a ee A rrr Ferre 110 
| Tx = (scares, eiaieks HINMAN, SHEEHAN ET AL 
E SSL es AES LECT FA) COLLECTION | 
Se *} | Anderson Galleries. Antique and Decorative OIL PAINTINGS FRANK K M REHN fay P t 
} furniture form the Collections of Hinman, On al Ane collection of decorative ° ° He ain ings 
ge Art | a, 2S wile se oe Cee it = ad « 3 for Hotels Apartment Houses, Specialist in 
\s and 9, bringing a grand total of $43,187.50. mney « Ha for private collectors. Will Pp 
KY 61—Pair of equestrian bronze figures, Ba yor seasonahle prices. Wholesale & retail American Paintings r Anti 
alleri bo Charles V and Henry IV; Mr. J. 7 are iques 
| 1eS ra ay eyes dite Retig $125 CALO ART GALLERIES as CH Kien ie Dek | 
cAbed: A , hast 153—Nine-piece i style ere 9 oe 128 W. 49th St.. New York € 
ane a 7 Street > $ | “damask; ne ee . 954 290 Tel. Bryant 6739 Bet. Bway and 6th Ave. Between 54th and 55th Streets 
fe\ | 183 -Antinque Spanish-carved walnut set- | moe na eee ae 
af x4 tee, covered in crimson velvet; Mrs. — “ 
FS) F watts. deaeses bpsssccnneses es : 135 - | 
as} i £ arve walnut ‘lorentine style r. 
On ExAthition e throne chair, covered in jardiniere e e 222 Central Park South 
” {3° attern blue and gold-cut velvet; Messrs. Dikran ol Kelekian 
Begi Octob 3 Ke] Mr. John Casale.-......---.0....5 125 . New York 
{ e nning Clober 20 \-«! 189—French-carved an ilt canape anc } > & R | Berth ae d p 
= S23 three fauteuil; Mrs. M. B. Philipp.. 160] | P ; ] EE Se 
is 204—Three-carved and gilt Louis IV rice usse 
ere? <) style hall orn upholstered in Works of 
ra er-patterned cut crimson velvet; —— = 
Otp Buur =) Me. Joba Casale. + coosergees as 200 AMERICAN PAINTINGS | ] 
4 4 : 4} 206—Carved and gilt ouis XIV _ style A F Vy + D . 
Pa) suite, upholstered 3 ta. eg p> TAPESTRIES and rt | > alentine udensing 
! ae +p . . S&S tern cut crimson velvet; r. John - ‘ =. 
STAFFORD SHIRE 38 CE - ccasbasnebv ear seen 365 | | WORKS OF ART 43 East 57th Street, New York 
a fa 219—Large Kirman Persian Rug; Mrs. S. 198 Bankers Trust Building | ’ 
} Coy a " . 7A I PR re er : 
S O THER + HINA ®& 224 eee wool runner; Mr. Frederick 7 F E R A R G I L 598 M ADIS( YN AVE NI JE MODERN ART 
a) BE cc co0rcesesecedncsgsssesnens 
T HE H U DN £ 5, 287—Silver gilt sa ous tantiase Northwest corner of 57th St., New York eae 
j _ 2 presented to the Crown Prince Wil- Opposite American Mission, Cairo 
4 ae I = helm; Mr. J. T. Newell.. ‘oe . 260 | 37 EAST 57ru ST. NEW YORK ve Place rae hhewg Paris 
. orn T es 309—-Three painted canvas mural panels a ee eee sae 3 Le A : a 
C OLLEC TION > in the style of French eighteenth 





century; Mr. J. T. Newell..... sss 220 | a : PAUL BOTTENWIESER 


strate _ 322—-A Neopolitan Head by Hyneman; 
Illustrated Catalogue Mrs. J. W. Onatavia, Jr...-....+-. 290 


iftv Ce 346— Pai f ] | ble Louis 

Fifty Cents XAT Gens; Me, Samuel C. Schepps 2301 || METROPOLITAN OLD MASTERS 
884—-Gentleman’s walnut chifforobe, ball Kenned & Co 

ojale + November 4 feet and plate-glass top; Miss H. | y 


a 
( a or wo i ees trass*sseens 310 GALLERIES 
385-— Up terec t r , } 
15 - 85 pholstered four-piece suite, cove ; Etchings by 





ae ee 


in plum-colored velour; ‘Mrs. 


LIL, 0 5.0:0:0:60:0-0.080045 s Guan ees 160 
ever Dl eis Se AE oo 8% iy 
387—Fine walnut dining’ suite in Renais- | 1/ Old and Modern Masters PAINTINGS 





7—Inlaid mahogany Sheraton secretar ’ 
COLLECTION "—hookeass;, Lane Cortoslty Shep... 835 Sporting Prints FOREIGN MASTERS 


422.-Knabe baby grand piano; Mrs. M. 





oo 





| 
THE MARGOLIS {@ |°'Chinpendate styles Mr, J. T. Newell 775 Old English by AMERICAN and 





































3 De MN 9. cana4eness caeneinte 675 . . 

j E ARLY Am} RI 432—Carved walnut ‘‘Bambocci”’ cane, Marine Subjects New Address 

| = d -— sa 4 CAN 5 Florentine, sixteenth century; Mrs. z #- | i 

| 2 , £30 ee acchah’ Persian’ rug: ||| 693 Fifth Ave., New York 578 Madison Av., New York . 

: a } URNITURE ‘ . ne We Mie... ceanchucere ” 440 Opposite American Art Galleries 
nS (Continued on page 12) t 
t. —_ ¥ 
2 Illustrated Catalogue 
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| 3 Seventy-five Cents g , 
) : Sale: Novenber 5836 §| ||___ART SCHOOLS _||INV. B. MONTROSS||| JOSEF F. KAPP | 


me 


The Pennsylvania Academy Works of Art Fine 


of the Fine Arts 


) 





| 
| 910 Park Avenue, NEW YORK | 
| 


Broad & Cherry Sts, Philadelphia DUTCH and FLEMISH | Sano di Pietro 
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3 a cfs conducted by -Mesrs BERNET and PARKE | Oldest Art School in America NMONTROSS G GALLERY 2 

is AMERICAN ART ASSOCIATION: inc.  /[@ Instruction in Painting, Sculpture MASTERS 5 Bellevuestr. Berlin W. 9 
a € and Illustration. Send for Circular. 26 EAST 56ru ST. NEW YORK of the 17th Century Opposite The Hotel Esplanade 
- ELEANOR A. FRASER, Curator l ' | 
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AUCTION REPORTS 
(Continued from page 11) 
525-—Pair of portraits in oil; Miss M. 
bull + G46 6b bbd b 4s 6 cabo a0 6 300 
557—Flemish Hunting verdure tapestry ; 
mee, memes C, Bobenns...c.ccccces O25 
558—Renaissance verdure tapestry panel; 
Mr. Samuel C. Schepps........... 525 
559-—Flemish seventeenth century verdure 
point tapestry panel; Dr. Nathan 
ith covtheheas etvenrtas 
00-—Renaissance tapestry four- fold 
gpereem; Symes, IMC. .ccccccccccds 625 
562—Eighteenth century allegorical tape 
stry panel, probably of Fulham 
weave; Mr. Frank Fontana....... 1,450 


598—Old French ormolu§ Washington 
mantel clock; Lewis and Simons... 400 
Mahogany Hepplewhite dining suite 
of twelve arm chairs and twelve 
side chairs; Mr. E. W. Durkee.. 
Large Khorassan medallion rug; 
Miss H. Counihan Agent.......... 535 
Feraghan woo! rug; Mrs. Brooks 
a aesnes ws De ahaa 
Four pairs of green silk 
portiers curtains with 
Charles of London... 


655 


OS1 
682 


damask 
valanc cs, 


oy 


HERTZ, ARAM Bir st WILEY 


COLLECTI¢ 

Se tg from the 
New York City, 

Philip C. Krauthoff, and 

of the late William 


was sold on October 


Anderson Galleries library 
Hertz, 
late 


library 


of Emanuel the 
Library of the 
a portion of the 
H. Wiley, East Orange, 
13th and I4th, 
$8,126.50. Important 


chasers follow: 


grand total of 
thei: 


bringing a 


items and pur 


The. 
Haven 

Brick 
dete $112.50 
Rural Sports. 


America Series, 
vols., New 


119; 


72——-Chronicles of 
Illustrated, 50 
Yale University Press, 
Row Book Shop, 
91—Daniel, William B. 
Plates by Scott, Landseer, and 
others. 4 vols., including supple- 
ment London, 1805-13, Extra illus 
trated by the imsertion of 87 fine 
colored plates, 46 of which are by 
Alken; Mr. W. E. Applegate, Jr... 110 
Hugo, Victor. The Novels, Plays, 
and Poems of Victor Hugo. Pro- 
fusely illustrated, with the plates in 
two state. 41 vols., Philadelphia: 
Barrie (1893); Mr. Gabriel Wells... 22 
Secret Memoirs of the Courts of 
Europe. Illustrated, 24 vols., Phila 
delphia, n. d. Edition De L’Etoile, 
one of 200 copies on Japan vellum; 
Cannel & Chaffin, Inc. 
Shakespeare Works. 
E. Henley. Vignette 
aie and facsimiles. 10 vols., folio 
Edinburgh, Richards, 1)1-4; Mr 
At rind dee bem oes 086.86 « 
Stevens, B. F. Facsimiles of Manu- 
scripts ‘in European Archives relat 
ing to America, 1773-1783, 25 vols., 
London: Issued only to Subscribers, 
1889-08, One of 200 copies made 
and the photographic negatives de- 
stroyed; Cadmus Book Shop, Inc. 
Strickland, Agnes. Lives of the 
Queens of England from the Norman 
Conquest. Beautifully illustrated, 
Philadelphia: Barrie, 1902. Astral 
Edition. One of 250 copies on Japan 
vellum; Mrs. J. Frankel 
-Walton and Cotton. The Complet 
Angler; or, The Contemplative 
Man's Recreation. With original 
Memoirs and Notes by Sir Harris 
Nicholas. Illustrated, 2 vols., Lon- 
don: Pickering, 1836. A sumptuous 
example of binding 


and cover with 
miniatures; Mr. Gabriel Wells.... 
—Clemens, Samuel L. Writings. 
Hartford, 1890-1907. Autograph 
Edition, one of 512 copies, inscribed 
by the author. Miss H. Counihan, 
ae es ie Li Se ee nee bs aes 9 6 
Encyclopaedia __ Brittanica 

trated. 29 vols. Cambridge: 
versity Press, 1911. Eleventh edition, 
Brick Row Book Shop, Inc. 
Hugo, Victor. Les Miserables. 
Numerous _ illustrations. 5 vols., 
royal Svo., half morocco; Mr. W. 
TE EE) veka cband 6066 0000s 


285 


_ 


Edited by Ww. 
on title, por- 


404 


vAG 


200 


PETERS COLLECTION 
Anderson Galleries—XVIIIth century 
can and English furniture, ship models, litho 
graphs, and Currier and Ives prints were sold 
on October 15th and 16th, bringing a grand 


Ameri 








total of $32,725.50. Important items and 
_ their purchaters follow : 

Anglo-American pink lustre bowl, 
with medallion portraits of Washing- 
ton, La Fayette, Franklin; Mr. F 

Se SRS are 210 
96—Set of six Sheraton mahogany side 
chairs, English, about 1800; Mr. B. 

are. Sade buipe 8 eu> by) 68's £4 vee 26 
114—XVIIIth century painted settee in 
the style of Hepplewhite; Mr. E. 

ce SE. Seas se ven spaces 230 

| 

| 

| 

| 

«= 





INTERNATIONAL 
ART EXHIBITION 
DRESDEN—1926 





























| The 


460 | Woman, 


| hand reposes on her breast. 
255) er limbs are carved in one piece with | 


|land artist, 


The Art News 


ure, the origin of which can likewise 
be dated back 20,000 to 25,000 years. 
newly discovered figure is 10 
inches high and is the largest of all 
statuettes discovered from prehistoric 
times. In contrast to the first figure, 
which depicts a rather corpulent 
this later Venus has a slender, 


elongated body and her head also is| 


Her right 
The low- 


carved in oblong shape. 


covering them. 
7 * * * * 


the 


a tunic 


A painting, work of a Nether- 
vicinity of the van Eyck brothers, 
recently come to light in Vienna. 
is the property of the well-known col- 
|lector, Louis Rothschild, and repre- | 


| sents Joseph as a captive in Egypt. 


| cleaned 





work of the 





| overpaint 


| work of 


5| the 


| Owing to an accumulation of dirt and 
the canvas had lost much 
of its original beauty, but was recently 
by the expert restorer, Mr. 
Lindemann of Vienna. An important 
the school of Flanders ap- 
peared on the canvas, which in style 
and execution is closely t 
great 
XVth century. 


Flemish 
Dr. Friedlander ot 


Berlin has testified to the authenticity | 


of the work; he states that he has 
discovered two other paintings by the | 
same artist, whose identity is not yet} 
| known. 









| 
| 
| 


115—Pair of early American wick lamp 

wall scones; Mr. F. S ish ‘ex fae 
118-—-Chippendale mahogany corner cab- 

inet, English, XVIIIth century; 

i, <n .. ca ehessnee 250 
130—Charles II walnut grandmother 

clock by Richard Lyons, London; 

Mrs, F. Farquharson ...... 230 
132—-Set of ten Sheraton mahogany ‘din 

ing chairs, English, 1700-1800-> Mr 

A J. Me reno . dckes oan’ 
137-——Georgian mahogany bookcase desk ‘ 

English, XVIIIth century; Mr 

i oS Sa ceteh es cndeend 450 
141—Scrolled-shelf New England corner 

cupboard; Mrs. P. F. Reniers ; 5 
142--Scrolled-shelf New England corner | 

cupboard; Mrs. P. F. Reniers..... 255 | 
143-—Set of twelve inlaid mahogany din- 

ing chairs of the Duncan Phyfe 

period; Mrs. O. R. Houston ...... 710 | 
144—-XNVIIIth century upholstered ma 

hogany Hepplewhite sofa; Mr. O 

Dy cnisdeubah senbsooantie 225 

146—Sheraton inlaid mahogany secretary 

bookcase, American, late XVIIIth 

century; Mr, B. Bush ........... 300 | 
178—XVIlith century Lowestoft part tea 

service with American eagle decora- 

Ne ee 400 
242——-XVIIIth century Chippendale up 

hulstered mahogany wing sofa; Mr. 

ee ORS 450 | 
246-—Cherry bookcase-desk with scrolled 

top, American XVIIIth century; 

Mr. SO Seer nO 
24 Hepplewhite inlaid mahogany side. 

board, English XVIIIth century; 

Lewis Son & Munves.......... 25 
0A—Carved mahogany three-pedest: l | 

dining table, English, XVIIIth cen 

tery: Bir. BH. FB. COMlas occccccee> 425 
278A—Painted pine window sash _ with 

bull’s-eye glasses; Mr. W. T. H 

SEGUD ache ms 600.606 6000000 es 06040600 BSD 
983--Oueen Anne needlework and walnut 

love seat, English, XVIIIth cen- 

tury; Mr. C. B. Hibbard .... 520 
284—Set of eight XVIIIth goutury Chip. 

pendale mahogany chairs; eneery 

K Le cap eee s the Gene sh eens eee 650 
0) Sheraton inlaid mahog: any secretary- 

cabinet; Mr. =. Apvlegate, Jr.. Act) | 
94—Carved oak court cupboard of the 

early Jacobean period; Mr. O. O 

CMORDOTH cocccccccceccccvcccss . 420 
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ROTTERDAM 
One of the recent acquisitions of the 

Joymans Museum at Rotterdam is a 
“Still-life” by Adolph Monticelli, dated 
1858. It represents a fish-net and a 


of black sea-hedgehogs 
rusty brown background 


great quantity 
against a gold, 

Another purchase is a large painting 
by Pieter Aertsz, an older contemporary 
of Brueghel, whom he even preceded in 
large size, realistic peasant- 
In the 


one 


painting 
Museum in Vienna, one 
can of his first attempts in 
that direction, dated 1550; until 1566 he 
created a considerable number of paint- 


which through their bold and un- 


figures. 
study 


ings, 
conventional qualities were an impor- 
tant factor in the development of real- 
istic painting in Holland and Flanders. 
The still-life parts in most of his works 
come very much to the front, and it is 
no wonder that his influence is very 
strongly felt in the works of early sev- 
enteenth-century Dutch painters of still- 
life. One also realizes how his art and 
that of his pupil Joachim Bueckelaer, 
could be the starting-point for Flemish 
painters like Snyders and Jan Fyt. 

The new acquisition of the Boymans 
Museum, dated 1560, shows a group cf 
five figures in an interior with a wood 
fire. An old woman is frying pancakes, 
another woman with a plate full of 
them occupies the entire foreground to 
the right; two men and a boy complete 
the group, which is of very monumental 
conception.- a eS 


VIENNA 


Vienna’s four prominent art so- 
cieties “Kiinstlerhaus,” ‘“Sezession,” 
“Hagen Bund” and “Kunstschau” 


have formed a committee of twenty 
members, for the of action 
against the danger of loss of Austria’s 
questions con- 


purpose 


art treasures, and in 
cerning her reputation as an art pro- 
country and in_ instances 
public interest in artistic 
matters. This body is composed of 
men of divergent artistic interests 
who are interested in their country’s 
artistic welfare. A résumé of the 
delegation’s activities was recently 
issued. The arrangement of exhibi- 


tions of Austrian art in Nurenberg, 
Budapest, and The Hague for the 
purpose of the propagation of her 
modern art production is due to the 
effort of the committee. Steps have 
been taken to enable Austria in 1928 
to erect a pavillion at the “Biennale” 
in Venice. It is to be hoped that pub- 
lic authorities will aid this undertaking 
which is being privately conducted. 
* * k *k * 

The director of the prehistoric mu- 
|/seum in Vienna who unearthed in 
| 1908 in a village in lower Austria 
'called Villendorf a small female lime- 
| stone figure dating from the glacial 
| period and known under the name of 
|“Venus of Villendorf,” has found in 
the same territory a larger ivory fig- 


ducing 
affecting 








* * * * * 
In the matter of the selling of dupli- 
cates last year, from the “Albertina” 
collection of prints in Vienna, objec- 


| tions were raised by a group opposed | 


to the reformatory plans of the direc 
tor. The minister of art and science 
appointed a commission of scholars 
and experts to investigate the matter. 
Che commission found perfect justifi- 
cation of the director’s actions which, 
it was found, had improved the insti- 


tution. Thus, all the incriminations 
raised were proved to be without 
foundation. 


. £3 se * 


_ In one of the stately rooms of the 
former imperial palace in Vienna, the 
director, Dr. Trenkwald, of the 
and crafts museum, has arranged 
plates, dishes, chandeliers and objéts 
d’art which were used on the occasion 
of the diplomatic congress held in Vi- 
enna in 1814-15. 
arranged on a large dinner table with 
flowers, fruits and crystal-ware, re- 
vealing an atmosphere of 
ind magnificence of a bygone period 
Examples of French and Italian prod- 
icts of the goldsmith’s craft, mostly 
classic, are very beautiful. The whole 
arrangement is in harmony and taste. 
* * * + * 


A series of exhibitions of Austrian 
irt of various periods has been ar- 
ranged in Vienna this fall. The soci 
ety “Museumsfreunde” has a show of 
Gothic art from Austria which is very 
comprehensive. : 
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| AUCTION XXXV 
| November 18-20, 1926 


Princely Collection 
of 
| Color - Engravings 
ETCHINGS, MEZZOTINTS 
DRAWINGS 
by French and English Artists 
of the XVIIIth Century 


Bonnet, Boucher, Demarteau, Debucourt, 
Earlom, Fragonard, Huet, Janinet, Lancret, 
Moreau Le Jeune, Nanteuil, Reynolds, 
Watteau. 


Catalogue with 83 plates, 
2 color-plates, $1 
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Saturday, October 23, 1926 


BOSTON 


At Doll and Richards Gallery, 71 
Newbury Street, opening Oct. 13, one 
may see the first one-man show which 
Harley Perkins has made. The ex- 
hibition is made up of recent work: 
twelve of the paintings were done in 
Canada and ten in Maine. There is 
a single line, well spaced. There is 
the comfort of just enough pictures. 
No crowding. It is a gay, flaunting, 
colorful group of pictures painted 
loosely, but with thoughtful consider- 
ation of composition and color. 

It would be impertinent to recall 
the masters of this painter for he has 
spent many courageous years in un- 
learing what he was taught, in prying 
from his back this old man of the sea. 

Mr. Perkins’s exhibition shows none 
of this. He breaks a path for him- 
self and it is the path in which he 
pleases to go. His work belongs to 
what is known as the new movement 
(though writing in October, 1926, 
quite an old one), and that is neither 
very good or very bad. 

I see no reason why one may not 
enjoy good old art and good new art. 
There is a delight in seeing one 1n- 
dependently expressing himself as he 
pleases. This Mr. Perkins persists 1n 
doing and doing well. 

The dyed-in-the-wool old hatter will 
go right up in the air when he sees 
these pictures; the broader minded 
will probably enjoy them. In either 
case they should be seen. It stirs the 
blood to get mad. It is pleasant to be 
pleased. sll ; 

If one detects in these paintings evi- 
dence of some slight trace of inher- 
ent turpitude in the painter, no men- 
tion shall be made of it. Mr. Perkins 
has given a handsome and stimulating 
one-man show. 

The exhibition will be open until 
Oct. 27 at 71 Newbury Street—Doll 
& Richards Gallery.—Charles H. Pep- 
per in the Boston Evening Transcript. 

x * * * * 


At the Fogg Museum of Art, Har- 
vard University, water colors. by 
Frank W. Benson, president of the 
Guild of Boston Artists, have been 
placed on exhibition for the present 
month. The paintings are lent by 
Edward C. Storrow, ’89. 

Along with the Benson water colors 
have been hung prints by several 
XIXth century artists, among them 
Turner, Meryon, Seymour Haden and 
Whistler. Here, too, is the one Ben- 
son etching that is owned by the mu- 
seum—a flight of birds over a marsh. 

cae © & 


Mather Brown, most sadly neglected 
of Boston-born artists of undoubted 
talent, unrepresented in the perma- 
nent collections of the Museum of 
Fine Arts and only lately discovered 
by the critics as a painter of more 
than mean ability, made at some time 
in his active and productive career 
a fine portrait of Col. MacColery 
which has been added to the current 
exhibition at the Robert C. Vose gal- 
lery, Copley Square. 

ke 


For the month of October the Vose 
gallery has hung an exhibition of 
paintings by present-day American 
artists, among them being: “The 
River Valley,” Joseph Birren; ‘‘Au- 
tumn Symphony,” Ettore Caser; “The 
Green Pool,” William Ritschel; “Sun- 
light and Shadows,” Jane Peterson; 
“Fisherman’s Cove,” Nicolai Fechin 

* * * + * 


\t the Guild of Boston Artists, 162 
Newbury Street, has been opened in 
the upstairs gallery a general exhibi- 
tion of water colors by Sears Galla- 
gher, Nelly L. Murphy, Margaret Pat- 
terson, Alden L. Ripley, Eleanor W 
Motley, Philip Little and Dwight 


Blaney. 
‘e+ @ 


Paintings by Frank French, A. N 
A., will be shown through Oct. 31, at 
the Boston City Club. 

* * * * * 


Word comes from the School of 
Fine Arts and Crafts in Newbury 
Street that Cheney Brothers, the fa- 
mous silk manufacturers, have just 
bought three of the modern textile 
designs submitted by students of the 
school in a competition held at the 
school-roms last summer. 

One design is by Katherine McLane 
of Honolulu, who won the prize given 
by Mr. Cheney for the best design. 
The other two designs are by Mollie 
Bennett of 35 Baltimore Street, Lynn, 
and Violet Jameson of 16 West Street, 
Milford, Mass. 


Among recent acquisitions of the 
Fine Arts Gallery are two plaster 
tiles from Valencia (13 inches high 
and 16% inches long) of a series in 
which one bears the date, 1413. Each 
of these, of a color scheme found 
throughout the series (medium and 
dark reds and black on a dull cream 
ground), has a fantastic animal that 
is interestingly adapted to the space 
and sketched in with action and 
humor. Other new possessions include 
a profile head, “Medusa,” by Elihu 
Vedder; more than twenty-five Coptic 
fabrics—in addition to the character- 
istic designs and the good condition 
of all, the reds in several are particu- 
larly notable—given by Mr. George 
D. Pratt; four large Florentine and 
four Louis XVI chairs, presented by 
Mr. Axel Beskow; a Gothic wooden 
table, about 1500 (this also was given 
by Mr. Beskow) with pierced work 
in the decorative supports; and prints 
by Fortuny, Goya, and Matisse. By 
Mestrovic are three of the treasures 
of the permanent collection; a litho- 
graph, “Aspiration” (purchased); a 
drawing, “Christ Preaching on the 
Mount” (presented by the artist); and 
another finely characteristic produc- 


tion, the bas-relief, “Mother and 
Child.” 

a7 a + ” * 
Four Flemish tapestries in very 


good condition have been given by 
Mr. and Mrs. A. S. Bridges, the 
donors of the Gallery. The accom- 
panying picture is of one of the two 
larger (about 12 feet high by 17 feet 
long) that are hung in the stairway. 
The other two, approximately 12 feet 
high and 12% feet long, have the same 
refined coloring, of blues and reds, 
chiefly medium and light, and mellow 
yellows, in carefully distributed small 
masses on the warm grayish ground. 
In every part of each tapestry the 
weaving reproduces the very careful 
drawing of the original cartoon. 
ee 2 6 


To the staff, as Assistant Director, 
has come Mr. Ralph Morris, a gradu- 
ate of Harvard University. His stud- 
ies included literature, philosophy, 
and Fine Arts. Mr. Morris was resi- 
dent for couple of years in Tokyo. 
There he enjoyed the acquaintance- 
ship of a number of artists, among 
them a pupil of Hashimoto Gaho and 
a member of the Imperial Household 
Art Commission. Within a few years 
he has given “Sunday Talks” in the 
Museum of Fine Arts, Boston; and 
has come to San Diego directly from 
a year’s study in Europe. In connec- 
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The ArT N EWS 
EVANSTON, ILL. 


The “Athens of America” has 
caught the vision splendid and is go- 
ing in for art. For years this lake 
shore community of some 60,000 souls, 
situated just north of the Chicago city 
limits, has enjoyed the reputation of 
being the seat of high cultural attain- 
ments. But lately Evanston has 


awakened to the fact that her mental 
development has been somewhat one 


sided. Book learning, some one dis- 
covered, has been emphasized too 
much and not enough emphasis 


placed on the things that stimulate 
the spiritual life. So Evanston has 
begun a movement to obtain for the 
municipality a museum and art gal- 
lery, in the belief that it will result 
in a more rounded development of 
the city culturally. 

Under the leadership of the art 
committee of the University Guild, 
the campaign is under way and a 
notable start has been made. Through 
the kindness of the proprietor of the 
Orrington hotel, the walls of that 
hostelry’s ball room have been loaned 
for the season, for the display of art 
collections. 

Saturday evening, October 2, saw 
the opening of the first exhibit, prin- 
cipally of paintings brought from the 
Chicago Art Institute. Some twenty 
selections were made from the can- 
vases given the Art Institute by the 
Friends of American Art. Further 
supplementing the display were six 
canvases loaned by Mr. and Mrs. L. 
L. Valentine. 

Some 2,000 persons availed them- 
selves of the invitations sent out for 
the reception at the opening event. 
Then on Monday, October 4, Dudley 
Crafts Watson, of the Art Institute 
addressing the University Guild, made 
a stirring plea for support of the in- 


fant movement. President Walter 
Dill Scott of Northwestern University 
was another speaker, who voiced 


complete approval of the project. 
Mrs. Charles H. Dennis told of the 
plans for future exhibits. Following 
the present one there will be one of 
etchings and engravings from mem- 
bers of the Chicago Society of Etch- 
ers. Then will come an exhibit of 
small paintings by artists of Chicago 
and vicinity—H. H. SLAWSON. 








tion with that study of the History 
of Fine Arts a_ scholarship was 
granted by the Carnegie Corporation 
of New York City. For several years 
he has been a member of the Salma- 
gundi Club. 
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BOSTON—Boston Art Club. October 13th 
to 30th, water colors; November 3rd to 27th, 
prints by American artists. Address, Harley 
Perkins, Boston Art Club, corner Dartmouth 
and Newbury Sts. 

BROOKLYN—Brooklyn Society of Miniature 
Painters, ninth annual exhibition, Hotel Bos- 
sert, March Ist to 31st. Address, Mrs. Ida 
M. Wild, secretary, 82 Lafayette Ave. 

BROOKLYN—Brooklyn Museum, Eastern 
Parkway. Opening of exhibition of the 
Société Anonyme on November 14th. 

BROOKLY N—Pratt Institute. Exhibition of 
paintings by Clara Fairfield Perry, Octo- 
ber 21st to November 12th. 

BUFFALO—Buffalo Salon of Independent 
Artists, fourth annual exhibition, October 
24th to November 14th. No jury, no prizes. 
Closing date for receiving November 22nd. 
Address Julia D. Pratt, treasurer, 94 Glen- 
wood Ave. 

CHICAGO—Exhibition of the Chicago Society 
of Etchers at the Art Institute, February 
4th to March 8th. Last day for prints, Jan- 
uary Ist. Address Mrs. Bertha E. Jacques, 
_ 43816 Greenwood Ave. 

CINCINNATI—Cincinnati Museum, October, 
goin by Everett Warner, Valentin and 
Raymond Zubiaurre. November, exhibitions 
by Teachers’ Grand Central School of Art, 
members of the Duveneck Society, paintings 
dy J. Eneking. December, prints. May, 
1927, rhirty-fourth Annual Exhibition of 
American Art, 

CLEVELAN D—Cleveland Society of Artists, 
annual auction, November 29th. Restricted 
to club members. I, T. Frary, secretary. 

DECATUR, ILL.—Decatur Art Institute, De- 
cember—January, All-Illinois Society of Fine 
Arts. February, paintings, Henry S. Eddy, 
New Jersey. March, Rotary Exhibition of 
Women’s Club of New York. April, New- 
house & Sons’ Galleries, St. Louis. 

DETROIT—Institute of Arts, Annual Exhi- 
bition by Michigan Artists, January. Ad- 
dress Secretary Scarab Club, Art Institute. 
Annual spring exhibition of American paint- 
ap. Haren 15th to April 30th. Works in- 
vited, 

OS ANGELES—Eighth International Print 
Makers’ Exhibition; etchings, engravings, 
block prints and lithographs. March Ist to 
3lst; last date for receiving prints February 
7th; Howell C. Brown, secretary, Los An- 
geles Museum, Exposition Park. 

LOUISVILLE—Address, Mrs. Charles W. 


Williams, Louisville Art Association. 
NEW HAVEN, CONN.—Paint and Clay 
Club. Ninth exhibition of Little Pictures, 


Public Library, November 16th to December 
Sth. Entry cards must be in by October 
30th. Address, Ethel Bennett Schiffer, sec- 
retary, 357 Elm St. 

NEW YORK—Architectural League. 
second Annual Exhibition, February 
March 5th, Grand Central Palace. Exhibits 
received March 14th. Address Aymar Em- 
bury II, secretary, 215 W. 57th St. 

NEW YORK—Allied Artists of America. 
Fourteenth Annual Exhibition, Fine Arts 
Building, 215 W. 57th St. Pictures received 
January 17, 1927. For members only. Ad- 
dress George Laurence Nelson, secretary, 15 
W. 67th St. 

NEW YORK—National Arts Club, November 
83rd to 28th, twenty-first annual exhibition of 
books of the year; annual show by living 
American etchers, December Ist to 18th; 
annual display by painter and sculptor mem- 
bers, January 3rd to 29th. Address Pn 
Clyde Oswald, secretary, 15 Gramercy Park. 


Forty- 
2ist to 





NEW YORK—Salmagundi Club. Annual ex- 
hibition of pencil drawings, etchings, black 
and white illustrations and sanguine sketches, 
November 5th to 20th; thumb box sketches, 
November 26th to December 19th; auction 
sale, January 21st to February 4th; oil, 
February 11th to March 4th; water color, 
March 12th to 30th; annual summer exhibi- 
tion, May 8th to October 15th. 

NEW YORK-—St. Erik Society for advance- 
ment of Swedish Art, Music and Literature, 
138 E. 149th St. Art exhibition of American 
— of Swedish descent, December Ist to 
2th, 

PEORIA, ILL.—The Art Institute. October, 
exhibition of St. Louis artits. February, 
All-Illinois Art Society exhibit of oils. 

PHILADELPHIA — Twenty-fourth Annual 
Philadelphia Water Color Exhibition of the 
Pennsylvania Academy of the Fine Arts, 
November 7th to December 12th. Twenty- 
fifth annual, Pennsylvania Society of Mini- 
ature Painters, work received October 25th. 
One hundred and twenty-second annual ex- 
hibition of the Pennsylvania Academy of the 
Fine Arts, January 30th to March 20th. 
Address John Andrew Myers, secretary. 

PHILADELPHIA—tThe Art Club of Phila- 
delphia, through October 31st, exhibition by 
George Gibbs, W. E. Baum and Antonio 
Martino. November 6th to 26th, exhibition 
by Pennsylvania Academy of Fine Arts. 
December 4th to Janua~-- 2nd, thirty-third 
annual cluh exhibition of oil paintings. Jan- 
uary 7th to 27th, exhibition by Arrah Lee 
Gaul Brennan. February, 1927, exhibition 
by ten Philadelphia women painters. March, 
exhibition by Burt V. Flannery and Robert 
Riggs. April, Art Club Painter Members’ 
Exhibition. Address W. E. Hazzard, The 
Art Club of Philadelphia. 


PROVIDENCE—Annual fall exhibition of 


contemporary American paintings, October 
13th to November 9th, at Rhode Island 
School of Desi Address C. E. Rowe, 


Rhode Island School of prestan. 

SPRINGFIELD, MASS.—The Springfield Art 
League, eighth special exhibition of oil paint- 
ings at the City Library, State St., from 
November 6th to November 21st. Work re- 
ceived not later than October 30th. Address 
Walter H. Klar, secretary. 

ST. LOUIS, MO.—Fourteenth annual show, 
St. Louis Artists’ Guild, November 14th to 
January 10th. Open to artists within a 
radius of fifty miles. Work received until 
November 9th. Address Grace F, Gooding, 


secretary. Bae 
TOLEDO—Ninth annual exhibition, | Toledo 
Federation of Art Societies, April. Re- 


stricted to Toledo artists. 








STUDIO NOTES 














Mrs. Elizabeth Tinker Elmore writes 
from Del Monte, California, that she 
has just finished a grand tour through 
the Canadian Rockies, the South Seas, 
the Fiji and Society Islands, New Zea- 
land, Cape Town, South Africa, and a 
few other places. At the present time 
she is painting in Santa Barbara, Cali- 
fornia, from which point she will 
eventually return to New York and her 
old associations here. 























JULIUS BOHLER MUNICH 


Briennerstrasse | 2, 


Munich, Germany. 








Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











GS chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 


PAINTINGS 
Mezzotints Etchings 














WANTED 


RESPONSIBLE MEN 
AND WOMEN 


——— 


Capable of placing fine Oriental 
rugs, carpets and antique tapestries. 
Excellent stock to draw from; lib- 
eral terms, correspondence invited. 


H. MICHAELYAN, Inc. 
2 West 47th Street, New York 























Pascal M. Gatterdam 
FINE PAINTINGS — 


6 EAST 39tH ST., NEW YORK 








GLENK - WORCH 
Berlin, 31 Unter den Linden 


ANTIQUES 


Specialist in Chinese Art 


























Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 
44 East 57th Street New York 























H. GILHOFER & 
H.RANSCHBURG,Ltd. 
33 Haldenstrasse, LUCERNE 


ENGRAVINGS 
by OLD MASTERS 


XVIIIth Century PRINTS 





























W. Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 
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PARIS 
3 Place Vendome 





TAPESTRIES # 

















Edouard JONAS of Paris 


HIGH CLASS 


WORKS of ART 


ANTIQUE FURNITURE # 


PICTURES 








NEW YORK | 
9 East 56th Street 























C.T.LOO& CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese | 
Antiques 


cow 


Branches 
SHANGHAI - - 

















Jacques Seligmann 


& Co., Inc. 


announce the opening 
of their 


New Galleries 


at 


3 East 51st Street 
New York 




















BRUMMER 


GALLERIES 


WORKS 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 
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|| NEW YORK EXHIBITION CALENDAR __ | 








Ainslie Galleries, 677 Fifth Ave.—Early Ameri 
can Artists until November Ist. 

Anderson Galleries, Park Avenue and 59th St. 
—-Exhibition for landscape paintings, by 
Morris Davidson, beginning October 12th. 

The Arden Studios, 599 Fifth Ave. 
tion of Mural Decoration, until 
ber 15th. 

Art Center, 65 E. 56th Street.—October 13 
through October. Sixth Annual Exhibition. 

Babcock Galleries, 19 E. 49th St.—Paintings 
by Max Vollmberg of Western scenes, Octo 
ber 18th through October 30th. 

Bonaventure Galleries, 586 Madison Ave.—Au 
tographs, portraits and views of historical 
interest. 

Brook! Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhibi 
tion of Modern Block Prints, by Japanese 
Artists. Print Gallery, October 10th to Octo 
ber 27th. 

Butler Galleries, 116 E. 57th St.—Selection of 
old ship prints and a group of old samplers, 
until October 30th. 

Century Association, 7 West 43d St.—Exhibi- 
tion of paintings and sketches of Arizona, 
California and the East, by Charles Vezin 
through October. 

Corona Mundi, 310 Riverside Drive.- 
ters of the Italian, Flemish and Dutch 
schools. (Corona Mundi.) Collection of 
Russian ikons of XVIth-XI Xth century 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern American artists. 

Dudensing Galleries, 45 West 44th St.—Deco 
rative Panels, by Alice Flint, until Octo- 
ber 24th. 

Durand-Ruel Galleries, 12 E. 57th St.—Exhi 
bition of paintings and pastels by Mary 
Cassatt. 

Ehrich Galleries, 36 E. 57th St. 
Mrs. Ehrich’s decorative arts. 

Ferargil Galleries, 37 E. 57th St.—Show of 
interior decoration through October. 

Gainsborough Galleries, 222 Central Park 
South. xhibition of old masters and tapes- 
tries. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Oct. 15th to 30th, Paintings 
of Orient, by Hovsep Pushman. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of water colors of English gardens and cot- 
tages, through October. 

P. Jackson Higgs, 11 E. 654th St.—Chinese 
bronzes, pottery, sculpture and paintings. 

Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 
by Sorolla. 

Holt Gallery, 680 Lexington Ave.-—Exhibition 
by American artists until November Ist. 

Josef F. Kapp, 910 Park Ave.—Exhibition of 
XVIIth Century Flemish and Dutch paint- 
ings. 

Kennedy Galleries, 693 Fifth Ave.—Special ex- 
hibition of rare prints by Rembrandt through 
October. 

Thomas Kerr, 510 Madison Ave.——Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition 
of contemporary American etchers until No 
vember 6th. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, primitives, old Dutch masters. 
Kleykamp Galleries, 3-5 E. 54th St.—-Exhibi- 
tion of potteries of the Han, Wei and T’ang 
dynasties recently excavated in Southern 

China, until November 3rd. 

Knoedler Galleries, 14 E. 57th St.—Landscapes 
by pee Menard, October 18th until October 
30th. 

Kraushaar Galleries, 680 Fifth Ave.—October 
18th until November 9th, paintings and 
water colors, by Mathieu Verdilhan. 

John Levy Galleries, 559 Fifth Ave. 
by old masters. 

Lewis and Simmons, Heckscher Bldg., 760 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 E. 57th St.—October 
19th through November 8th, group of paint- 
ings of Maine coast, by Stanley Woodward. 
Metropolitan Galleries, 578 Madison Ave. 
American and English paintings through 

October. 


Exhibi 
Novem 


Old mas- 


Old masters ; 


Paintings 
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H. Michaelyan, Inc., 2 W. 47th St.—Oriental 
rugs, antique tapestries, 

Milch Galleries, 108 W. 57th St.—-Exhibition 
of water colors by Alice Judson, and land 
scape paintings by John Carlson, wood block 
color prints by Gustav Baumann, October 
25th until November 13th. 

Montross Gallery, 26 E. 56th St.—Exhibition 
of pottery, by H. Varnum Poor, October 
16th through October 30th. 

New Gallery, 600 Madison Ave.—Exhibition of 
European and American moderns, October 
25th until November Sth, 

New York Public Library, Fifth Ave. & 42nd 
St.—-Exhibition showing history of wood en 
gravings to the present time. 

Pratt Institute, 205 Ryerson St., Brooklyn 
Landscape and garden paintings, by Clara 
Fairfield Perry, October 21st to November 
12th. 

Ralston Galleries, 730 Fifth Ave. 
by ancient and modern masters. 

Rehn Galleries—Paintings and water colors by 
James Floyd Clymer, October 25th until No 
vember Sth. 

Reinhardt Galleries 
ern masters, 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings throug! 
November. 

School of Design and Liberal Arts, 212 W 
69th St.—Exhibition of paintings from Texas 
and the Gulf of Mexico by Irene Weir, 
through October. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Wildenstein Galleries, 647 Fifth Ave.—Paint 
ings by old and modern European masters 

Max Williams, 805 Madison Ave.—Ship models 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave. 
Selected paintings by American and foreign 
artists. 

Waldorf Astoria Hotel, Fifth Ave. and 34t! 
St.—Fifth annual exhibition of Art-in-Trades 
Club of New York until October 27th. 

Weyhe Galleries, 794 Lexington Ave.—Prints 
drawings and water colors by modern artists 
October 18th until November Ist, paintings 
and drawings, by Ruffino Damayo, Mexican 
Indian artist. 


Paintings 


Paintings by old and mod 
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| AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 

October 25, 26—The Ly Hoi Sang collection of 
Chinese porcelains, lacquers, jades, ivories, 
rock crystals and textiles. 

October 29, 30—The Joseph Dabissi collection 
of Italian and Spanish furniture, sculptured 
marble and wood figures, wrought iron deco 
rations and Sienese palio banners. 


ANDERSON GALLERIES 
59th Street and Park Avenue 
October 26, 27—Early American glass from 
the collection of Miss Mary I. Meacham. 
Early American furniture, pottery, old lustre 
ware, Currier & Ives prints, etc., from the 
collection of Mr. W. L. Culbertson and Mrs. 
J. C. Elliott. 
October 28, 29, 30—The Pomposa collection of 
Spanish furniture and objects of art. 


PLAZA ART ROOMS 
4-9 East 59th St. 


October 28, 29, 30—Oriental rugs. 


RAINS GALLERIES 
3 East 53rd Street 
October 27, evening—Oil paintings from the 
Old English Art Galleries of London; Eng- 
lish, Dutch, French, Flemish and _ Italian 
masters; private collection of primitives. 


WALPOLE GALLERIES 
12 West 48th Street 
October 27, morning—Furniture, china, glass, 
bronzes, silver, etc., sold to close an estate 
and includi- the property of several private 
owners, 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














CHAPELLIER 
GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 
Catalogue on Request 
62, rue de la Loi, 62 
BRUSSELS, BELGIUM 














ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 
Copley Square 


BOSTON 

















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 








Daniel Gallery 


| 600 


PAINTINGS by 
Modern Masters 


Madison Avenue New York 








Durand-Ruel 


| 37 Avenue de Friedland | 


INC, 


NEW YORK 
12 East 57th Street 


cw 


PARIS (8*) 








JENSIN 


alleries “iss” 


PAINTINGS of DISTINCTION 
45 WEST th STREET 
NEW 44 YORK 





























Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintirgs 


and Modern American 





730 FIFTH AVENUE 
NEW YORK 

















Arthur Tooth & Sons, Ltd. 


155 New Bord: . .t, London 


Fine English Portraits 
Modern British 
and French Art 


























Scott & F oo 


Between 52d and 53d Streets 


eART 


GALLERIES 


680 Fifth Avenue 


NEW YORK 
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Arnold 


Seligmann & Fils 


Works 
0 if Art 
23 Place Vendome, Paris | 
cw 


Arnold Seligmann, Rey & Co. 


Incorporated 


11 East 52d St., New York | 
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